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CERAMICHROME IN THE SCHOO 


Classroom Projects are Always Successful and Productive 
When Ceramichrome Prepared Liquid Ceramic Underglazes & Glazes are Used 


As a result of extensive ceramic art education demonstrations conducted throughout the United States— 
Ceramichrome colors are ENGINEERED to meet classroom needs. 


With Ceramichrome 
@ Students successfully complete their own projects—allowing teacher additional time for teaching of 
the art. 





@ Students have the easiest colors to work with—resulting in better and more effective finishes. 
@ Students are using School Approved colors— that have been accepted by all school levels. 


© Students work with CONFIDENCE—Being assured of colors that do not rub off and will fire TRUE— 
from pottery to stoneware. 


CERAMICHROME PREPARED READY-TO-USE LIQUID UNDERGLAZES and GLAZES ARE MANUFACTURED 
WITH THE SCHOOL IN MIND—To MAKE IT POSSIBLE FOR ECONOMY PURCHASING TO MEET THE 
SCHOOL BUDGET. 


To do this 

—All Ceramichrome colors are made to ONE-FIRE—which automatically cuts each project time in half! 
—All Ceramichrome colors are made to INTER-MIX—which gives the class innumerable color combina- 
tions, and with only minimum stock! 


TEACHERS—wWrite direct on school letterhead 
for FREE literature on Ceramichrome 
introductory colors. 





2111 W. Slauson Ave. @ Los Angeles 47, Calif. 
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Ceramic Supplies 











#58 Supply Catalog — 50c 


(Deductible from first $5.00 order) 


68 PAGES 
OVER 4000 ITEMS 





M-58 MOLD CATALOG 
$1.00 (not deductible) 
80 PAGES 
2105 SELECTED MOLDS 





1958 DECAL CATALOG—25c 
44 PAGES 
Fully Illustrated 
Over 500 Decals 





Metal Enameling Catalog 
Only 25c 
16 BIG PAGES 
KITS, KILNS, SHAPES, TOOLS 











2481 Matthews Ave. 


One Location Only ——————> 
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house of ceramics 


The Nation's Largest Hobby Ceramics Supply House 


MEMPHIS, TENN. 
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THE FINEST, SAFEST KILNS 
ON THE MARKET 


CyHAILN. 


THE TROUBLE-FREE METHOD 


UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


IN A COMPLETE NEW LINE — ONE UNIT 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 
































FRONT LOADERS _ HIGH TEMPERATURE 


| FURNACES 
TO 3000° F 





A complete line of 


bench and floor 


Oo * ° > ene ° 
iatiiiehe datiibhe. ecce ... Using silicon carbide 
os heating elements. 


MODEL 818-G 











Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! | 










TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


& 7 4» plus $2.00 crating charge 
Chamber size: 4" x 6142" x 842"" 


MODEL E48 ENAMELING KILN 


MODEL E49 





All steel welded case... gravity door... 09 
Patented Dyna-Glow element holders . . . Plugs in Ss 2 5 
anywhere ... attains enameling temperatures ol 
quickly regardless of voltage conditions... “Seinameeaen 3 


elements can not be burned out due to over-firing. 4" x 8" x 8"'¢ 
*Pyrometer available at $20.00 extra 
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Greetings... 


EXACTLY six years ago, the first issue of “Ceram- 
ics Monthly” was receiving its final primping and pretty- 
ing in preparation for its debut. As we wrap up this 
number, issue seventy, we have the same excited feeling 
and we impart the same fond pat on the head as we 
did with Volume 1, Number 1. 


This attention and enthusiasm, on the part of the 
entire staff, has been kept at its high level by the at- 
tention and enthusiasm of you—the readership. With so 
many of you, CM is a personal matter: You have been 
quick to compliment and equally quick to reprimand (as 
we like it!). 

CM has enjoyed a continuous increase in circu- 
lation and it now goes to more than 12,000 subscribers 
each month covering every conceivable ceramic inter- 
est including hobbyists, teachers, serious students, ther- 
apists, school children, etc., in all 49 states. In addition, 
CM has gone quite “international” and literally circles 
the globe, going to 59 countries outside the continental 


U. S. 


(If you are curious, here's a complete list, accurate as of 
November 15, 1958: Arabia, Argentina, Australia, Belgium, 
Bermuda, Bolivia, Brazil, British West Indies, Burma, Canada, 
Ceylon, Chile, China, Colombia, Cuba, Czechoslovakia, Denmark, 
Ecuador, Egypt, England, Finland, France, Germany, Greece, 
Guam, Guatemala, Haiti, Hawaii, Holland, India, Indonesia, Iran, 
Israel, Italy, Japan, Java, Mexico, Netherlands, New Zealand, 
North Africa, Norway, Panama, Peru, Philippines, Puerto Rico, 
Portugal, Russia, San Salvador, Scotland, South Africa, Spain, 
Sweden, Switzerland, Thailand, Turkey, Uruguay, Venezuela, Virgin 
Islands and Yugoslavia). 

We are proud that CM proves of interest and 
value to such a diversified readership. We hope we 


may continue to deserve your acceptance. 


On behalf of the entire staff, we extend our warm 
greetings and sincere wishes to each of you for a 
happy, prosperous and peaceful New Year. 


THE PUBLISHERS 
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THOMPSON 
ENAMELS & MATERIALS 


for Teachers, Professionals, 
Hobbyists and Students 


TCT Enamels assure best results . . 
greater: Uniformity of enamel © Brillience of color © Dependability 
in use © Choice of many colors © Beauty of finish 


1890 


Everyone appreciates the better results, the improved 
workmanship, the beautiful pieces you get with TCT 
Enamels. For 65 years, we have emphasized QUALITY, 
VALUE and SERVICE to enamelers .. . 
150 shades of enamel colors in lump and powder plus, 
opalescent, crackle, glaze paint, separation enamel, 
threads, liquid gold. 






. because they give you 


now offer over 





yEM for Glass Decorators 


We offer a full line of lee Colors for firing on glass. Write 





for complete information. 
















We Also Supply: 








Kilns Trivets 

Findings Enamel Threads Send 25¢ 
Metal Shapes Copper Wire for new 
Chains Silver Foil CATALOG 
Frames 








ThomasC.ThompsonCo. 


Dept. CM 
' 1539 Deerfield Road ¢ Highland Park, Il. 
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THE MAKING OF ENAMELED BEADS 


Everyone loves beads—nice and colorful and fully 
round — for necklaces and earrings enameled in solid 
colors or with intricate designs. Although we cannot, of 


course, make a fully round ball out of a single piece of 

If you have a metal spinner that will make these half balls 

for you you need only drill a hole in the precise center 

of each and enamel. Without a spinner, life is less easy, 

For shaping these half 

aie the small metal blocks that has 

indentations on six sides (see 

sketch). This metal block can 

be used to hammer out half 

&. small up to about one inch. 

You will also need a ball ham- 

mer the size of the mold you 

are going to use or perhaps a ball point chasing tool in 

ball hammer with a curve not bigger than the mold to 
be used, will do. 

Now you are equipped. From 24 to 26 gauge copper 
cut a perfect disc a little larger than the bead you want 
But be careful so it won’t pleat. Then move over to a 
smaller mold and continue hammering until the half 
sphere is deep enough to move over to the final mold, in 
which you give it the shape and size intended. (In case 
or raising the disc like a tiny bowl before you place it in 
the mold). 

When the pieces are perfectly shaped, the edges have 
to be smoothed out on a grinding wheel, on a piece of 


sheet copper we can make two halves and attach them. 

spheres you must have one of 

O O balls in all sizes from very 

case you want the very small molds. For big ones any 

to end up with, and start hammering in the copper disc. 

you want a very large bead, you have to start hammering 
Sketch #1 





Carborundum or with a file. No matter what you use, it 
has to be perfectly straight in order that the two halves, 
when put together, will form a sphere. Each half now gets 
a hole drilled directly in the center for a string or chain 
to lace through. Now one-third of your troubles are over. 
There are three methods for putting the two halves 
together. One is for the perfectionist who can solder to per- 
fection and who wants a perfect bead enameled all over. 
The second is for people who can hard solder and have 
nothing against a bead with a metal strip in the middle, 
and the third method is for enamelers with a soldering 
allergy—a way with no soldering involved. 
The perfect all-enameled bead: Put a wire (that will 
, (Continued on Page 31) 
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TEACHERS 


MAYCO QUALITY 
i CERAMIC COLORS AND GLAZES are economical too! 
















of 
4 MAYCO'S ready-to-use materials save you time which means 
m, 
I more effective teaching. Fewer rejects means savings in 
effort... materials . . . firings. 
er 
sy, More perfect pieces means greater student interest in 
alf ceramics—more satisfactory projects for you. 
of MAYCO quality will improve your results at real savings 
1as to your budget. 
see 
an 
’ 
. AMERICA’S FINEST COLORS 
h DEALERSHIPS AVAILABLE—See your nearest MAYCO Distributor or write us. 





7] MAYCO COLORS 


10645 CHANDLER BLVD., NORTH HOLLYWOOD, CALIF. 











Cranéy Handbooks - Approved and Recommended 


COPPER ENAMELING Used by teachers everywhere. Ideal for 
hobby groups, schools, art and craft 
centers. Three-color covers; profusely il- 
lustrated step - by - step photo technique. 


Twenty-one of the articles 





Jean O'Hara and Jo Re- 
bert, which have appeared 
in Ceramics Monthly, have 
been combined in book 


form and carefully index- 64 PAGES OF INSTRUCTION * 
ed, Proclaimed the best 
in basic instruction, this FULL-SIZE 812” x 11” FORMAT * 
kL jk L ® | basic 

PROFUSELY ILLUSTRATED * 









fundamentals as well as 


illustrated how-to-do-its on STEP-BY-STEP PHOTOS _ 
jewelry. $2.00 























UNDERGLAZE DECORATION CERAMICS MONTHLY Book Department 
The sure-fire CERAMICS 4175 N. High St. Columbus, Ohio 


MONTHLY photo tech- 
nique catches Marc Bel- 
laire as he creates a copies of COPPER ENAMELING @ $2 o copy. 
startling variety of new 
designs before your eyes— copies of UNDERGLAZE DECORATION @$3 
teaching the ultimate in a copy. (CM pays postage! 

quality underglaze decor- 
ating. Thirty-seven step-by- Name 
step design projects, 86 
original motifs, 101 finish- Address 
ed (glazed and fired) 
pieces and 286 lively illu- City Zn State 


strations in all, $3.00 [ endeis: 1) £7 bteeee code 
(Ohio residents add 3% sales tax.) 


Please send me the following: 
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3 BEAUTIFUL 
CHRISTMAS 
REDS 


Will Stand Cone 05 
Poinsettia—Light 
Santa Red—Medium 
Cardinal—Dark 


SPECKLED REDS 


630 ORANGE @ 631 RED SPECK 
632 RUBY RED 


NEW LAVA 
(Foam) GLAZES 


20 Beautiful 


LUSTRES 


Specially prepared 
for easy painting. 
GOLD and PLATINUM. 


C-10 


The most versatile Glaze 
available in powder or 
liquid form. Non-running. 
LEAD-FREE, Cone 06 to 6. 
A must for LUSTRE Work. 





50 Underglazes 


Pure clear colors. 


30 One Stroke 


Underglazes 


RENAISSANCE 


Brilliant-Antique and Satin 
Matt Glazes. LEAD FREE. 
A magnificent color array. 


‘CONFETTI 


The most talked about 
beautifully speckled glossy 
and matt Glazes, 06 to 04. 
















If You Have Never Used 
RENAISSANCE You have 
Not Used The Best 


Send fer eatalog. 
















NILS CEDERBORG 
ASSOCIATES 










WN. 43, [ole] > aaa, Rape 


Phone Lakewood 6-0549 







































ECKHARDT'S “FIREBRICK" 
Dear Editor: 

Running a magazine project such as 
yours is a terrific job, I know. We have 
made much good use of it here and should 
have congratulated you before but you 
know how people are. Only when trouble 
arises do they take “pen in hand.” 

Yesterday I saw Edris Eckhardt who 
said no one had complained to her about 
her article on carving insulating brick 
(October issue of CM) which is repeatedly 
called “FIRE BRICK” in her directions. 
Maybe you have different terms for them 
in Ohio but here one can’t cut a fire 
brick with a knife. One of the poor public 
school art teachers actually bought a carton 
of fire brick and finally offered them to 
me as she thought we might have some 
softening process. 

This is a project we have been using 
for a decade or so and have found that 
its chief advantage lies in the fact that it 
does not have to be fired. Dipping the 
insulating brick in a thin plaster solution 
(white or colored) gives them a finished 
look if the natural color needs to be 
hidden. Insulating bricks are made in a 
variety of degrees of hardness as you know. 
A little shopping around will turn up quite 
a variety. 

What we really feel should be corrected 
is the method of producing the sculptures. 
The value of a sculpture problem is to 
make the student see volume, to become 
aware of shapes, to give him experience 
in the three dimensional way of working. 
Finishing half of an object defeats this 
purpose. Your magazine has much more 
influence than I wish it had at this point. 

Can you come to our Ceramic Show? 
There are some fearful and wonderful 
objects this time. 

RutH H. RanpDALu 
Syracuse University, 
Syracuse, N. Y. 


®@ Apologies from the “CM Red-Face De- 
partment.” Even though the bricks used 
were described as “an extremely soft fire- 
brick, the kind used in electric kilns’, the 
term “insulating” brick should have been 
used to make sure no one confused it with 
the extremely hard, heavy brick.—Ed. 


Dear Editor: 

I was very interested in the article by 
Edris Eckhardt and I am enclosing a let- 
ter to her—I told her how valuable her 
article was. 

I hope you will ask her to give us more 
instruction all along. 

I am sending an enclosed check for my 
renewal to my subscription. After reading 
her article, I was ready to send my check. 

Mrs. BEN OGLETREE 
Livingston, Texas 


IN REBUTTAL 
Dear Editor: 

I can’t resist answering Michelle David’s 
letter in the November issue in which she 
made uncomplimentary remarks about the 
miniature pottery of Margaret Fetzer (Oc- 
tober). Each of us has his own idea of 


Lite 


what is—or what isn’t—a ‘waste of time.” 
We all have our own ideas of relaxation 
and art. 

Making miniature pots must be an ex. 
ceptional and delicate talent. Margaret 
Fetzer should be complimented on _ her 
talent and patience. It is much more grat. 
ifying to complete a small piece than g 
large, easily handled article. Can yoy 
imagine the breath-taking beauty of q 
flower arrangement in one of these lillipv- 
tian vases? Miniatures are a treasure to 
“garden clubbers.” 

Next time I’m in Syracuse, N. Y.,, | 
must stop at the Museum to see their 
miniatures. 

Marie A. Satis 
Pittsburgh, Pa, 


NEAR EAST COMMUNIQUE 
Dear Editor: 

I am always looking forward to CM. 
A superb job—admirable and exciting. In 
content and layout it is a magnificent 
magazine and gives me indescribable plea- 
sure and inspiration. 

GmwEON CHAMIZER 
Tel-Aviv, Israel 


GROUP WANTS NEW FILMS 
Dear Editor: 

Could you send me a list of recent films 
to rent? If you do not have a list could 
you tell me where I could secure one? 

Our local ceramic group has seen many 
films and we are looking for something 
new, perhaps on stoneware. 

Mrs. RALPH CLENDENIN 

Valparaiso, Ind. 

@Many inquiries regarding the availabil- 

ity of films have been coming to us. We 

are now in the process of bringing up to 

date our information on this subject. As 

soon as this is completed it will appear 
in CM.—Ed. 


PRIZE WINNER WRITES 
Dear Editor: 

I have just returned from the First Reg- 
ional Exhibition of the Craft Guild of San 
Antonio . . . It was a very fine exhibition, 
including works from Texas, Oklahoma, 
Arkansas, New Mexico and _ Louisiana. 
It was the best show I have seen in 
this area. The weaving, ceramics and 
enamels were outstanding. 

I do enameling and it was the first 
show where I have sent entries and I feel 
very rewarded as I won the prize for 
enameling .. . 

Mrs. Cer DILLE 
Lake Charles, La. 





This column is for CM readers. It’s 
open to everyone who has something to 
say—be it quip, query, comment or ad- 
vice. All letters must be signed; names 
will be withheld on request. Just ad- 
dress your letter to: The Editor, Ce- 
ramics Monthly, 4175 North High St, 
Columbus 14, Ohio.—Ed. 
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Overglaze Notebook 


by Zena Holst 
GENERAL HINTS ON CHINA PAINTING 


|. Cleanliness is most essential in china painting. Lint 
falling on an article can ruin the decoration. It burns out 
in firing, but unsightly streaks and mottled colors are 
left. Most cleaning rags are linty, and lint on the palette 
is bad. Knit rags are best for cleaning brushes, and tissue 
paper is best for cleaning the dishes before painting and 
for the palette. Use plastic or oilcloth on the work table, 
and avoid painting in carpeted areas where other persons 
are walking about. Take all precautions against the pos- 
sibility of lint in the air and also remember that certain 
mixing mediums, if too heavy in consistency, have an af- 
finity for lint. 


2. Teachers have preferences in formulas for the 
mixing mediums that are used in preparing powdered 
mineral colors for painting. The best formulas include 
balsam of copaiba and the oils of lavender and cloves. 
The proportions vary to produce lightness or heaviness in 
consistency, so one mixture may dry quicker than another. 
The choice depends on the style of painting used. The 
use of any mixing or painting medium that tends to pro- 
duce harshness, thickness of pigment or brush strokes that 
show, is not the right kind for any particular style. It may 
take some experimenting to find a properly balanced 
formula that is best for individual needs. 


3. The purpose of an oil medium for mixing pow- 
dered mineral colors is to hold the pigments together so 
that the painting will adhere to the glazed surface of the 
china. It also is instrumental in developing the color in 
the process of firing. The gloss of the finished painting 
will either be harsh or have a soft sheen, depending on 
the ingredients used in the medium. Use only the purest 
essential oils. The use of heavy oils causes blistering, loss 
of translucency in the painting and unsightly oxidizing 
of the dark colors such as purples, rubies and browns. 
No medium should be sticky, but should be smooth flow- 
ing. The painting should dry dull after a reasonable 
length of time. If it is glossy, the consistency of the paint- 
ing and mixing medium is too heavy. 


4. A small square of rough, sand-blasted glass should 
be used as a grinding palette for preparing the powdered 
mineral colors, enamels and raised paste. This assures 
smooth mixtures. Most painting pigments are improved 
in texture by pre-grinding with denatured alcohol which 
evaporates immediately and the pigment then is mixed 
with the proper oil and placed upon the painting palette 
ready for use. 


5. The proper consistency of mineral colors for 
painting should be creamy and just thick enough to stay 
in place on the pallette without running. A good china 
painter uses oiled brushes for applying the colors, blend- 
ing and creating a design so the colors should not be too 
thin on the palette. Turpentine in the brush, or that used 
for the application, causes the pigment to dry too quickly 
for smooth and easy painting. Use your mixing medium 
also for the painting. 


6. Beginners have a tendency to china paint too 
heavily. A decoration with mineral colors is not efficient- 
(Continued on Page 32) 
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SEASON'S 
GREETINGS 


To all of our customers, both domes- 
tic and foreign, to all of those who use 
HOLLAND MOLDS, our sincere ap-: 
preciation of the business you have 
accorded us. 


We wish to thank you for what we 
believe will be our biggest year. We 
have worked hard to design new molds 


in the hopes most of them would be of 
interest to those of you in the ceramic 
hobby field. We will continue to do this 
believing it adds to the growing inter- 
est of ceramics. 


To our many friends in the ceramic 
hobby field, we say 


A Very Merry Christmas and a Happy New Year 





1040 PENNSYLVANIA AV. TRENTON N.J. EX 2-7032 














PRODUCE your own MOSAICS 
ON ANY BISQUE PIECE with 
MISSION GLAZE 


a brush — the only tool 
Inexpensive! Easy to do! 


7 CATHEDRAL MISSION GLAZES 


Brilliant, self-glazing hues with the glow of 
stained glass. Purple, Garnet, Rose, Sun- 





light, Jade, Emerald, Sapphire, Includes 
Black Definer, Instructions, Designs. 
only $3.95 


7 CHAPEL MISSION GLAZES 


Rich, self-glazing muted tones. Angelus 
Blue, Cloister Grey, Green Topaz, Coral, 
Chancel Brown, Gold, Amethyst. Includes 





Grey Definer, Instructions, Designs. 
only $3.95 
Add 50c handling charge. No COD. Ohio residents 3% tax 





2811 WOODBURN AVE. 





CINCINNATI 6, OHIO 
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SGRAFFITOED REINDEER DESIGN is an effective last-minute Christma; 
gift. it is made with ease, requiring only two steps as described below, 





The CO) UNDERGLAZE Series 


SGRAFFITO AND UNDERGLAZE 


demonstrated by MARC BELLAIRE 


oe ca WHAT COULD BE BETTER for 
MITte ele eire those last-minute Christmas gifts 
than this sgraffitoed reindeer design? 


Easy to do, you will want to make several of these in 
different colors for Christmas gifts and holiday sales. The 
appeal of this tasteful design is immediate. 

The background of the demonstration piece was 
done in lavender and purple underglazes; but shades of 
other colors would be just as effective—dark with light 
blue, two shades of green, or red with pink—to name 
just a few. 

The procedure for making this design is simple. 
Sponge on the background colors—first the light, then the 
dark (photo 1). Then sketch in the design with a blunt 
pencil (photo 2). Now scratch through the background 
with a sgraffito tool, revealing the outline of the reindeer 
(photo 3). The Esterbrook scratch knife #330 is ideal. 
This tool can duplicate nearly every stroke made with a 
brush and can be bought at most art supply and craft 
stores. Now the piece is ready for bisque firing. The 
finished and glazed piece is shown above. 


om =. ee 








In this series of articles, no specific brand of underglaze 





is either suggested or implied. The nationally 
advertised brands are highly competitive in quality 
and price. Mr. Bellaire's advice is to use 


those brands you feel give you the best results. 





3. Scratch out design with sgraffito tool ... 
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| uestions 
Conducted by the CM Technical Staff 


T have been doing a lot of pooled-glaze effects by put- 

pieces of broken glass in the bottom of my pottery and 
firing until the glass melts into a deep pool. All too fre- 
quentiy the piece of pottery will crack and sometimes come 
qpart completely at the surface of the glass pool. Is there 
amy way I can prevent this? 

The glass pool has a different expansion and contrac- 
tion than the pottery bowl in which it is melted and when 
the two cool together a strain sets up and the pottery will 
cack or break. There are two things you can do: Don’t 
make the pools too deep; and secondly, use the pool glaze 
effect only in very thickly cast or thick-walied hand-built 
pottery. 


@ I am as impatient as everyone else to see my newly 
fired ceramics. How soon after you turn off the kiln can 
you open the door to speed up the cooling? 

The old saw, “Patience is a Virtue” was never more 
applicable than in this situation! Cooling should be done 
slowly to avoid setting up strains in the body and glaze. 
These strains may not produce defects immediately; how- 
ever, some days, weeks or even months later one of your 
prized pieces will suddenly show crazing or even chipping 
and the cause can be directly related to too fast a cooling 
schedule. 

The small hobby kiln cools very quickly to begin with, 
in comparison with the larger school kilns, for example. 

(Continued on Page 10) 











A FREE XMAS GIFT FOR YOU from BEE 
BASCH DESIGNS and ISABEL PODESZWA 


— this month only. Send a large, stamped, self-addressed 
envelope for your copy of the pattern shown above. 
Design is also appropriate for wedding plates. We 
hope you. have fun using it. 


Molds shown are: 
No. 111 — Rectangular Plate $4.75— 11” 
No. 112 — Rectangular Plate $3.50 — 6!/,” 


Molds (c) Bee FOB Englewood, Fla. Add 10% for 
packing, 50e minimum. No COD’s, please. 


Send $1.00 for NEW Catalog, which is refunded on your 
first Ten Dollar Order. 


70 Pine & First Sts., Englewood, 
Bac (Th 45 Fla. (1 block from the junc- 
iq tion of Routes 775 & 776) 
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New Gay-Way 
STUDIO SIEVES 


30-40 - 60-80 MESHES 
ONLY $250 EACH 


buon fo 


uestions 


(Continued from Page 9) 
Leave the door or lid tightly shut until the temperature has 
dropped to just a few hundred degrees. If you wish you 
can open the peephole when the temperature has gone down 
to around six or seven hundred. 

You will hear many kiln owners brag about how fast 
their kiln will cool down and how quickly they can fire, 
unload, restack and refire. But this is a poor way to speed 
up your work! Actually you should try to slow down the 
cooling cycle by switching to medium for awhile and then 
to low after your cone temperature has been reached, in- 
stead of turning the kiln off immediately.—CM Staff. 


100 to 200 MESHES only $2.95 each 
ALL WITH SPECIAL SCRAPERS 


Fine Mesh Brass Screens 


— 3” diameter. Perman- 


Q, have recently had access to some red clay taken from 
a river bed. It fires successfully to cone 06. The only 
difficulty is that it is sticky to handle. Can you tell me 
what I should add to the clay to make it easier to work? 

There are several things you might add to your sticky 
red clay. First, try mixing your clay with another red- 
firing or buff clay which is not so plastic. Or you may add 
10 per cent flint to your clay. This also will help the con- 
dition, but it probably would lighten the fired color of the 
clay and perhaps raise the maturing temperature. Exper- 
iment with various mixtures until you find a body which 
will meet your requirements.—KEN SMITH 


ently fused into tough, 
flexible polyethylene plas- 
tic bowls. 1!/, quart ca- 
pacity. Screens all ma- 
terials fast! 





HANDY—PRACTICAL—RUGGED! 


ORDER TODAY! Postage Paid on Prepaid Orders. 


COLE CERAMIC LABORATORIES 


Dept. CM., Gay-Way SHARON, CONNECTICUT 


Dealer Inquiries Invited 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 

















For BRILLIANT COLORS ¢ PERFECT BLENDING 


ask for 
MATT GLAZES & 


CREEK-TU RN UNDERTONERS 


SPECKY STONEWARE GLAZES — LAVAS 
ANTIQUE FLOWING ART GLAZES 


All glazes test fired for color control and finished quality 
Creamy smooth Ready to use on greenware or bisque. 
Apply to greenware and single fire to cone 06-04 
Packed in 4 oz. jars—Pints—Quarts—Gallons 





CREEK-TURN PRODUCTS available at following Dealers and Distributors 


some Lynn Ceramic Studio 
ie Ap Sts. 
ington 


Wells Ceramics 
51 First St 


Robinson Ceramics 
2604 Lark Drive 


Ceramic Studio Workshop 
: 8027 Frankford Ave. 
Glens Falls, N. Y. Philadelphia, Penna. 
Hilltop Ceramics Ameigh's Ceramics 
Peres, 1804 Broadway 1910 Roosevelt Blvd. 
Kenilworth, N. J. Schenectady, N. Y. Williamsport, Penna. 


Edna Priest Studio Houston Arts & Crafts 
Skeets Ceramic Studio 1529 Hillside Terrace 2650 S. Shepherd 


R 
16 Island Ave. 
Colorado Springs, Colo. Kittery, Maine 


Sybil Garvin Bernice Parker 
77 Main St. 3313 Acushnet Ave. 
Portiond, Conn. New Bedford, Mass. 


Tigar Ceramics Midway Ceramics 


2969-71 NW 17th Ave. 1483 W. me Ave. — W. 5th St. Akron, Ohio Houston, Texas 
Miami, Florida Battle Creek, Michigan lye, N.Y Lucille Gerbig Artistic Ceramic Shop 
Woodland Ceramics Town & Country Ceramics nee eh Studio 4023 Reading Road 1555 S. 59th St. 


3800 Highland Ave. 
Downers Grove, Illinois 


Old Trail Studio 


1693 Leonard, N.W. 122 oneness Ave. 
Grand Rapids, Mich. Buffalo, N. Y 
Schaeffer Cra, 
Prattsville, N. 


Cincinnati, Ohio 


The Hub-Alyce Grayson 
2074 Noble Road 


West Allis, Wisconsin 
Jo-Arts Studio 
Thirza's Ceramics 








7021 Bluffton Road 
Ft. Wayne, Indiana 
Edith’'s Ceramic Nook 
206 S$. Audubon Rd. 
Indianapolis, Indiana 
S & A Ceramics 

34 Pleasant St. 
Topsham, Maine 


1616 Court St. 
Saginaw, Michigan 
Soopeies a4 Virginia 
1016 E. 75th Way 
Kansas city, Missouri 
Genevieve's Ceramics 
6514 Weber Road 
Affton, Missouri 


CREEK-TURN wt... 


2531 Bladensburg Road 
Washington, D. C. 


DEALERS—DISTRIBUTORS: territories available 


E. Cleveland, Ohio 
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TOMORROW'S CERAMIC PRODUCTS 


TODAY . . FROM GARE 


introducing ... 
Symphony's 


MAGI-CARBON 


Transfer Designs 








Ftineay 


Send show announcements early—WHERE TO 
SHOW: three months ahead of entry date; 
WHERE TO GO: at least six weeks before 


opening. 
WHERE TO SHOW 


MASSACHUSETTS, ANDOVER 

April 4-May 3 
“Massachusetts Crafts of Today”, a jur- 
ied exhibition to be held at the Addison 
Gallery of American Art. Residents of 
Massachusetts, teachers and students eli- 
gible. Massachusetts crafts for the 1959 
Boston Arts Festival will be selected from 
this exhibition. Awards; museum pur- 
chase prize. Fee: Members of the Mas- 
sachusetts Association of Handcraft 
Groups, $1; non-members, $2. Deadline 
for work: March 12. For additional in- 
formation, write the Addison Gallery. 


New HAMPSHIRE, MANCHESTER 





THE FIRST COMPLETE 
GUIDE T0 
ENAMELING 

ON ALL METALS 


FOR PLEASURE AND PROFIT! 





ENAMEL ART ON METALS 
by Edward Winter 


Acclaimed by critics and teachers, this au- 


to a yp nt out a 
esigne or mphon y 
ou t kV, MAGI. 


Symphony's new wa 
amateurs! Specially 
Virginia Lee of the famous Lees, i 

CARBON lets you transfer designs directly on 
greenware without the use of messy, old-fashioned 
ink carbon paper. E 
All you } is select the MAGI-CARBON design 
you want to use, place it directly over your green- 
ware and trace the design. Presto, as if by magic, 
the same design shows up on your greenware. 
What's more, the ink burns out in the firing and 
does not interfere at all with your finished colors. 
MAGI-CARBON is chemically treated to react 
with greenware only and may be used over and 


over. 

MAGI-CARBON Transfer Designs are imprinted on 
handy 8'/2xtl sheets, with II different sheets to 
the set. The full-sheet designs include fruit, fish, 
flowers, etc., and were especially created for 
Symphony by Virginia Lee. The full set of designs 
is priced at only 


$1.50 per set 
Blank sheets of MAGI-CARBON are also available 
i Price for 


thoritative book is by one of the outstanding 
pioneers in the field, Edward Winter. 


“The student could scarcely hope for a 
better instructor .. ."' 


February 25-March 29 

1959 New Hampshire Craft Guild Ex- 
hibition. Includes all crafts; open to ac- 
tive members of the League of New 
Hampshire Arts and Crafts. Will be held s iretion be ge hg A = got ,° 
at Currier Gallery of Art. Pieces will be wpgradiag an avocation into a profitable way 
selected from this exhibition for showing of making @- living.” 

at the 1959 Boston Arts Festival. Jury; 
entry fee $1.50. Deadline for entry: 
January 28. Entry forms and further in- 
formation obtainable from Nancy Wheel- 
er Craigie, Exhibition Chairman, c/o 
The League of New Hampshire Arts and 
Crafts, Concord, N.H. 


“— The Cleveland Press 


— Toledo Blade 


". . . A beautiful book rich in inspiration 
and assistance."' 

— Roberti D. Goldman 

Past President 

Industrial Arts Association 

of Pennsylvania 


NOW YOU CAN LEARN THE ART OF ENAM- 
ELING RIGHT IN YOUR OWN HOME 
WITH INEXPENSIVE EQUIPMENT 

With clear, easy-to-follow text and loads of 


New York, ALBANY 





so that you can make your own designs. 
10 8'¥2xl1 blank sheets is VF 75c. 

Order from your nearest SYMPHONY dealer or 
distributor. 
available, order directl 
from us. 
or money order — no 
COD's.) 


If not yet 






(Send cheek 








TEACHERS ® STUDENTS 
HOBBYISTS 


... all rely on the famous DO-ALL 
UNIVERSAL CERAMIC TOOL with 9 in- 
terchangeable heads, including gold pen. 
List price complete set, $5.25. 


DO-ALL KLEEN-UP TOOL is another pop- 


ular ceramic aid. List price, 75¢ 
Write for quantity discounts! 


DO-ALL, INC. 


P. O. Box 66 
Andover, Mass. 





February 27-March 22 
“Designer-Craftsmen, 1959”, sponsored 
by the York State Craftsmen, will be 
held at the Albany Institute of History 
and Art. Jury; prizes. Fee: $1. Deadline 
for work; February 5. For additional in- 
formation and entry blanks, write Miss 
Janet MacFarlane, York State Crafts- 
men, Chamber of Commerce, Ithaca. 


OuHI0o, YOUNGSTOWN 

January 1-February | 
Eleventh Annual Ceramic and Sculpture 
Show, sponsored by the Butler Institute 
of American Art. Residents and former 
residents of Ohio eligible. Jury; $750 
purchase prizes. Entry Fee: $2. Packing 
Charge, $2. Deadline for entries Dec. 14. 
For additional information and entry 
blanks, write the Butler Institute of 
American Art, 524 Wick Ave. 


TENNESSEE, MEMPHIS 

January 31-February 22 
Mississippi River Craft Show sponsored 
by Memphis Branch of American Assn. 
of University Women. To be held at 
Brooks Memorial Art Gallery. Open to 
Craftsmen residing in states bordering 
Mississippi River. Ceramics, textiles, 
metal, enamel and glass; $100 purchase 
prize in each class. Deadline for work: 
January 5. Entry fee: $2.00 for each 
three entries. For further information 
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(Continued on Page 30) 








pictures (many in full color), Mr. Winter 
shows you the latest techniques for making 


ash trays . . . bowls . . . vases . . . jewelry 
. tiles . . . mosaics . . .Christmas cards 
. . . doorknobs . . .metal sculpture . . . and 


much more. You'll learn how to work with 
raw materials, metallic oxides and intense 
furnace heats . . . prepare enamel and ap- 

it to copper, steel, cast iron and 
other metals. 


A_TREASURE-CHEST OF IDEAS AND INSPIR- 
ATION — AND THE COST IS ONLY $9.75. 


Fill out this cow today. MONEY-BACK 
> 1° emtaaes it youve not completely satis- 





WATSON-GUPTILL PUBLICATIONS 
(Publisher of American Artist) 
24 West 40th St. New York 18, N. Y. 


MONEY-BACK EXAMINATION OFFER 


Yes, | want to examine Edward Winter’ 

ENAMEL ART ON METALS. 1 understand 

icles ts leak cae wane * ee 
rn 

a full refund. on 

Please sen prepaid 

$9.75 each to: — 





Address__ 





City, Zone, State 





$s , of 





[ ] Check here to receive the latest checklist 
of Watson-Guptill ‘‘how-to'' art books. 
For Canada, add 25c per book; other countries 
75c for one book, 50c for each additional 
book to cover shipping costs. Payment in U.S. 
funds. Sorry, no COD's. (For delivery in 
N.Y.C. add 3% sales tax.) CM 











Photo: Courtesy of Syracuse (N.Y.) Museum of Fine Arts. 


CM's Pic of the Month: One of the award winners at The Ceramic International (Syra- 
cuse) was Karen Karnes of Stony Point, N. Y. Her prize-winning demitasse set, consisting o! eight 
cups and saucers and the 8-!/.” high pot, is all wheel thrown. It has an opaque orange glaze 
finish. Mrs. Karnes first studied ceramics at the Newark (N.J.) School of Industrial Arts. Later 
she became a graduate fellow at Alfred University following which she studied throwing in Sesto 
Fiorentino, Italy. Lasi year a one-man show of her planters was held ai Bonnier’s in New York 
and her stoneware has appeared in most major exhibitions. Mrs. Karnes is married to David 
Weinrib, well-known potter, and at present is in Mexico. Her stoneware demitasse set shown 


above took the $200 (divided) Thomas C. Thompson Co. Award; for photos of other award 
winners, see Page 18 this issue. 
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i Catalog Offer 


GET YOUR COPIES NOW: 
DECAL AND JEWELRY CATALOGS, AND MOLD BROCHURE 


Special 


* Watermount Decal Cataleg— 
CONTAINS important information on the new- 
est quality professional decals. These can save 
time and give new beauty to pieces never before 
possible. Included with catalog are new easy 
step-by-step pictured instructions. 


* New Mold Brochure— 


OFFERED are some of the lutest and most 
popular molds, now here for you at popular 
prices. 


@ 
Latest Jewelry Catalog— 
INCREASING popularity of these jewelry find- 
ings makes this catalog important to you. It 
features the quality gold-plated line of findings 
available at reasonable cost. 


CATALOGS FREE with purchase of 
DECAL ASSORTMENT #671-C 


NEW SURPRISE DECAL ASSORTMENT. All new selection 
of watermount decals attractively ereated to suit a variety of 
pieces. Get this Surprise Decal assortment with catalogs of 
decals, molds, jewelry ONLY $1. For Catalogs Only—Send 25c 
to cover handling and mailing. 


ORDER TODAY! 





7 


ae Corner h - 
WATERMOUNT DECALS 6th & SAN GABRIEL, AZUSA, CALIF 








Double Feature 
by G99 | (4 


The Only Ceramic Brush with a Complete 
Brush on Both Ends of the Handle... 


FOR FEATURE 
PAINTING . . 
LINING . . 
VEINING and 
OUTLINING 








Buy hg Beramic Brushes from these Authorized \ seennacranine 


Ceramic Art Treasure House, Inc. Brookside Ceram 
3662-64 * , Rng Montgomery, Ala. 520 Chicopee. Williamansett, Mass. 
Sue's Ceramics Arts-Crafts les, Inc. 
164 Sunrise Dr., Syracuse 5, N. Y. 180 N.W. en 5 Miami, Fla. 
ille Ceramic 4 alia Ceramics 
19 Vine St., Scotia P.O. dick 205, Norfolk, Va. 
Tari-Tan Ceramic Supply Ann Liebau Ceramic Studio 
962 E. Fulton S$ 173 i Ave., N. Arlington, N. J. 


Old-Trail Studio 
7021 Bluffton, Fort Wayne, Ind. 
Ande Ceramics Co. 


rson 
Box 789, Anderson, S. C. 
Olevia Ceramics 


Grand Rapigs, \Wichigan 

mic ice Co. 
439 N. Wells 3. . Chicago, HW. 
ta Willen Ri Riverside R. ba 
Woodclefi Cera 


mics & C 152 Conklin Ave., Binghamton, N. Y. 
4 Woodcleft Ave., B Bao N.Y. Hazel Hurley Studio 
Beckers Ceramic ply Co. 830 Warren Ave., Downers Grove, Ill. 
426 Lincoln we | est Ceramic Work Pp 
New Oxford, 8027 Frankfort Ave., Phila. 36, Pa. 
or welhe GEN BRUSH "SUPPLIES 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 


Lyndhurst, N.J. 
Cable RR a BERAMIC 
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TWO NEW BOOKS ON 


MOSAICS 


From the CM Book Dept. 


xk*kk 
MOSAIC PATTERNS 


by Edwin Hendrickson 


This exciting new book is devoted exclusively to mosaic 
patterns. The author has created a grid-screen pattern that 
is beautiful, easy to follow and simple to transfer to the 
working surface. 


Basie techni se of creating the mosaic and of working 
erent materials is included, You'll also find 


$4.95 


with the di 
complete details of each mosaic pattern listed in 
this helpful book, Eighty plates including four 
in color. Hard bound. 


xk k 


The Art 
of Making 
MOSAICS 


by Jenkins and Mills 





This fascinating book shows even the beginner how to 
make unusual and beautiful mosaic pieces in the home or 
workshop. Offers complete guidance for the beginner as well 
as interesting information for the professional art- 
ist and craftsman. This helpful book has 132 pages, $5 95 
profusely illustrated, bibliography, and index. ° 





CERAMICS MONTHLY Book Department, 
4175 N. High St., Columbus, Ohio 


Please send me the following: 
copies of MOSAIC PATTERNS @ $4.95 
copies of THE ART OF MAKING MOSAICS @ $5.95 








Name 





Address 





City Zn State 
| enclose [] Check [[] Money Order 





WE PAY POSTAGE 













































































The Design Itself 
Isn,t Planned .. . 
The Way of Working Is! 





TWO OF THE TABLE TOPS built up by the group technique de- 
scribed in this article. Although the theme was the same you will 
note thai each reflects its own individuality. Another of the table 
tops built up on this same theme is shown on the opposite page. 


14 





MOSAIC MAKI 


Te JEWEL-LIKE QUALITY of a mosaic. no 
doubt, is the chief attraction of the medium. Another rea- 
son for its present popularity is probably that mosaic 
making seems to come within the realm of possibility for 
almost every lay person. It’s so easy to be responsible for 
just the small job of placing one tiny tile at a time rather 
than the making of the entire mosaic all at once. 


Mosaic making lends itself ideally as a group project 
or family project making it particularly suitable to the 
classroom or to the home. The table tops shown here were 
group projects. The designs for the table tops were not 
planned but the way of working was. 


A theme was assigned—in this case, ‘‘Praise the Lord 
All Ye, His Creatures.” Preliminary studies included draw- 
ings made at the zoo. These drawings were used to work 
from but were not traced on the table top. In fact, no 
pencil guide lines are used at all. The “drawing” is actu- 
ally done with the mosaic pieces moving them directly in 
place. 


The result of this approach is a design that seems 
to be in the process of arriving. It seems more alive, more 
livable than the trite design so often considered appro- 
priate for table tops. 


Our way of working is to allow the participants (four 
or five students) to sit around the table top and glue 
tesserae on the part of the table directly in front of them. 
The drawings were the sketches made at the zoo but 
frequently the tesserae landed in positions that suggested 
other animals—or some not yet dreamed of, The words 
were put in by one member of the group who moved 
around the table when necessary. 


In order to keep the individual contributions to the 
design from getting lost in the great variety, a pale grey 
color was used for the background. The animals and 
flowers were made in white with small bits of color for 
outlines or accents. Of course, some students couldn't 
resist using larger areas of bright colors for some of the 
butterflys for example. This happened just often enough 
to keep the pre-determined color plan from becoming 
mechanical and boring. 


Regarding the materials, the tesserae which we have 
mentioned are the little pieces that make up a mosaic. 
They may be imported, such as Venetian glass, or pur- 
chased locally. They may be hand-made by rolling out 
clay, glazing it, cutting into small pieces, then firing. 
Tesserae may also be made of scrap glass melted in the 
kiln and broken up or used unmelted. Jewelry, buttons, 
or other small objects may also be used. 


For the base, 5/8-inch plywood is thick enough and 
heavy enough for any mosaic up to 30 or 40 square feet. 
To attach the tesserae to the plywood you can use 
either a cement such as Magnesite (available from the 
Hill Bros. Chemical Co., Los Angeles) or other cements, 
or you can use a glue or other adhesive. If the cement is 
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SEGROUP. STYLE \ceetinescnties 


7 used, chicken wire should be nailed to the surface of the 
board to give a good surface to hold to. 

When people of a variety of ages work on one table 
there is bound to be an uneven surface. The charm of the 
group design, however, will easily compensate for the lack 
of finish. A mosaic table top is usually not very pleasant 
to touch anyway even when made by a master technician. 
Those shown here can work very nicely in the garden or 
patio. 


THERE ARE MANY obvious reasons, as well as 
subtle ones, for engaging in group or family projects. Only 
experience can really bring this home to you, In addition, 
mosaic making is an excellent medium for freeing a per- 
son from his self-consciousness. In painting, the inade- 
quacy of the untrained hand is revealed in every brush 
stroke. In mosaic making who can guess whether it was 
a trained person who placed that one tessera? @ 





THE AUTHOR, a professor of art at Immaculate Heart College, 
Los Angeles, works with a group of students cooperating on a mosaic 
table top fashioned from Venetian glass. 





“Praise the Lord, 

All Ye, His Children", 

was the assigned theme 

on this group project. The 
students sit around the table 


top and build up the designs, 





each injecting his own personality. 
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TT eacuers ARE ALWAYS 
hunting for creative projects that 
lend themselves to the short class- 
room sessions. If these projects also 
lend themselves to creating gifts for 
Mother’s Day, Christmas or birthdays 
they are of particular interest. 

As gift-giving holidays approach, 
hobbyists join the teachers in their 
search for gift items quickly made. 

In this December issue of CERAMICS 
MonrTHLY we have just such a situa- 
tion. Time has grown short and if you 
are like everyone else you still have a 
good-sized gift list to fill. The medal- 
lion project shown here is ideally suit- 
ed to solving your problems. 

You can make a pair of cufflinks 
for a favorite uncle or a brooch for 
an aunt. Maybe a pendant hung from 
a fine chain for a particular friend 
and the nice old man down the street 
would treasure a watch fob made by 
you—especially if his initials were on 
it. And think of the joy of the per- 
son receiving a package if one of 
these was tied to the outside. 

The entire procedure is to carve a 
simple design into the face of a small 


COUNTLESS 
ideas can be 
“pressed into 
service” and by 
altering the dec- 
crating even 
duplicates ap- 
pear individual- 
istic. 


MEDALLIK 


the 


« GFE SO e& 


by MILDRED AND VERNON SEELEY 


block of plaster, to be finished off 
with a border if you wish. 

Press a small patty of clay into the 
mold which, when released, bears the 
design embossed on its face. It needs 
only to dry, to be decorated and fired, 
and your gift is ready for giving. Many 
gift-giving problems can be solved 
this easily. 

The materials needed are quite min- 
imal: A small plaster block just a 
couple of inches square (you can 
make these or use pieces of old 
molds), sharp-pointed carving tools, 
clay, colors, and other routine mater- 
ials such as a sponge, brush, etc. 

Here’s the procedure. 

Sketch a design on paper. It will be 
found that the less complicated the 
better. The finer details are more 
easily put in during the decorating 
rather than trying to carve them into 
the mold, Minute details are difficult 
to pick up on the face of the clay and 
they are easily eradicated when you 
sponge. If they do survive they are 
often covered in the decorating and 
glazing. 

Keep in mind that the design comes 





block 


TRACING THE DESIGN on plaste: 
is the first step. You may prefer using the 
sketch merely as a guide. Keep in mind that 
the design will be in reverse on the clay. 
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from press 


they're ideal as deadline Christmas gifts, 


as creative classroom projects anytime 


off “backwards.” In other words 
the design on your clay will be the 
reverse of what it appears in mold. 

When the design is completed it 
can be traced on the plaster block 
with carbon paper or it may be used 
merely as a guide and a similar sketch 
made on the plaster. Before starting 
to carve it will be helpful if you damp- 
en the surface of the plaster. This 
softens it slightly and makes carving 
easier. In the classroom, however, if 
the student is anxious to complete a 
piece immediately after carving it 
would be better to work with the 
plaster as dry as possible. When the 
plaster is very wet the mold may take 
several hours for drying. The pressed- 
in pieces of clay will be difficult to re- 
move if the mold isn’t dry. 

Now for the carving. The lines are 
traced carefully at first with a sharp 
tool and you proceed making deeper 
and deeper carvings. It’s a good idea 
to check the progress of the carvings, 
from time to time, by pressing in a 
piece of plastic clay and examining 
the clay surface. If the carving isn’t 
deep enough it will not, of course, 





CARVING OUT THE DESIGN, following the 
pencil outline can be simplified if the mold 
is dampened. Keep it dry, however, if you 
Wish to use the mold immediately. 
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molds 


show up on the clay. 
Whole areas can be 
cut, or just lines. 
Don’t cut the design 
too deeply, about one- 
eighth inch deep should suffice, and 
avoid undercuts and imperfections 
such as scratches, etc. These might 
prevent the release of the clay from 
the mold. 

You are now ready to make the 
medallion. The procedure is extremely 
easy. A small ball of clay is gently pat- 
ted in the palms into a flat pancake. 
The face to be pressed into the mold 
should be very carefully smoothed out 
because this is the side that will carry 
the design. Wrinkles and folds can be 
stroked away with wet fingers. 

Any type clay can be used although 
you will find that the fine-grained 
clay will do a better job. The com- 


mercially-prepared clays _ called 
“jewelry clay” or “flower-making 
clay” would be particularly fine. 


These have been ground to a very fine 
grain size which permits detailed 
work. Coarse clays or poorly mixed 
clays will have lumps and pieces and 


ANY SIMPLE MOTIF can be easily carved in pilaster 
to form a press mold. For gifts, you might select 
a personalized motif like a vocatien or hobby. 


will not give a jewel-like quality. 

If the medallions are to be used on 
a chain or tied on packages, the clay 
should be pierced, making the hole 
through which to insert the hanger, 
while the clay is still on the mold. 

When the clay is removed it re- 
quires little more than minor trim- 
ming. Then dry, sponge the edge and 
you are ready to decorate. The decor- 
ating is strictly up to you. All of the 
underglaze colors are available and 
can be used to advantage. Sgraffito 
is an interesting technique to use here, 
or if the design is strong enough the 
piece can be just as effective if merely 
glazed in a solid color, glossy or matt. 
Try colored clay and clear glaze. 

In our own work with children and 
adults we found this to be one of the 
best liked and most enjoyable pro- 
jects. The simplicity of the technique 
enables you to make highly person- 
alized gifts. @ 





REMOVING MEDALLION from the mold. It 
is now ready to be trimmed if necessary and 
dried before decorating. Tale dusted in the 
mold will help release clay. 


DECORATING MEDALLIONS can be the 
most fun. Underglazes are gay and won't run 
in the kiln; sgratfito can work to advantage or 
clear glazes on strong designs. 
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(Sweden) WitHetm Kace. 
$250 IBM Award ($1000 divid- 
ed). U-shaped, cylindrical 
brown and blue stoneware fish; 
incised surface decoration; matt 
glaze over slip decoration. 21" 
high overall. 





(U. S.) Wayne Lone, Los Angeles. $250 
IBM Award ($1000 divided). Brown and 





(U. §.) Auice Sperry, Pompton 


Plains, N. J. $100 O. Hommel aquamarine stoneware plaque with figures 
Company Award. “Three-legged in high relief; pooled glaze colored with 
Race” brown sculpture; grogged copper and cobalt on background; matt 


” 


dark clay with some iron clay to 


glaze on figures; 35” w, 13 
highlight areas; 12-44” high. 
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Wnternational... 


te 20th anniversary of The Syracuse Show 


Tiree HUNDRED top potters, sculptors and 
enamelists were invited to participate -in the “Ceramic 
International,” the first comprehensive international ex- 
hibition of ceramics. Chosen on the basis of performance 
in past Ceramic Nationals and on reputations established 
abroad, they are represented in the exhibition by a total 
of 543 works. 


Two-thirds of the group are from the United States, 
Canada and Hawaii. The remainder is comprised of the 
leading ceramists of Belgium, Denmark, England, Finland, 
France, Holland, Italy, Norway, Sweden and West Ger- 
many. 


The event celebrates the 20th anniversary of the 
“Syracuse Show.” Probably the ranking comprehensive 
exhibition in its field, the show originates biennally at 
the Syracuse (N.Y.) Museum and is circuited to other 
museums across the country. The Syracuse China Corpora- 
tion and the Ferro Corporation, Cleveland, joined the 
Syracuse Museum in sponsoring the show. 


Prizes totaling $3,200 were awarded to 24 entrants. 
(Please turn the page) 














(Belgium) Prerre Cattie. $250 IBM Award ($1000 divided). 
Bronze and gold stoneware animal form; smooth and rough 
textured areas with applied knop decorations. 21%2”"”w, 15¥%"h. 


(Italy) GrovAN VALENTINI. $250 IBM Award ($1000 divided). 
Thrown gray stoneware bowl; borax glaze and iron slips and 
slip glazes. 16” diam. 
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Award ($200 divided 
beaker; champleve 


(U.S.) THetma Winter, Cleveland. 
$100 U.S. Potters’ Assn. Award 
($200 divided). “King Bird”; decor- 
ated in rust, gray and white; 26'2"h. 


(U. S.) Epwin Scuerer, New Hampshire. $100 U. S. Potters’ 
Assn. Award ($200 divided). Thrown, brown bowl; textured 
body; figure scratched through to orange color of body; 9-44” 
h, 8-%” diam. 


(West Germany) RaGNA SPRER- 
SCHNEIDER. $100 Ferro Corp. 


enamel on 
brass; cup 3” h; beaker 434” h. 


ae 


(U. S.) Kart Drerup, New Hampshire. $100 Ferro Corp. Award 


$200 divided). Legend, triptych, enamel on steel; red, blue 
reen and gold; 13” h, 35-%” long. 


). Cup and 


ie 








pais cds Coase. Sitesi c 


Members of the jury were Miss Dorothy Liebes, re >wned 
textile designer; Henry Varnum Poor, pain: and 
ceramist; and Perry Rathbone, director of the soston 
Museum of Fine Arts. 


Mr. Poor, chairman of the jury, was impressed by 
the strong national flavor which he felt was expressed in 
the work from the various countries, a flavor he regards 
as “all the more precious in all the arts as it grows more 
rare.” 


“We have not had such a well selected and represen- 
tative show here in America for many years,” Mr. Poor 
has written in his foreword to the exhibition catalog. “The 
ten European groups are well selected and are relatively 
small, which in showing will give them a much more 
single impact than the larger more sprawling American 
group. But they have also held their own against stand- 
ardization more than have the Americans. 


“This is, of course”, he observes, “not surprising, 
for the American potter contends with more standardized 
(Please turn the page) 
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(Belgium) Pierre Cattie. Honorable Mention. Bird, terra cotta 
sculpture; blue, brown and white; er, textures ; glaze wiped 
off in geometric panels; 14-%4” w, 17- 


(U.S.) F. Cariton Batt, California. 
$100 Homer Laughlin Award ($200 divided). 
Stoneware vase; 40” high. 


(Denmark) Ricuarp Kyaercarp. $100 Pemco Corp. 
Award. er CC earthenware dish with abstract decora- 
tion 17” x 





(U. §.) Peter Voutxkos, Los 
Angeles. $100 Harper Electric 
Award. “Bulerias Scratch”; 
dark brown vase; incised, ac- 
cented black; 24-%” h 


(U. S.) Marcuerire Witpennain, Cali- (U. §.) E. Ruts 


fornia. $100 B. F. Drakenfeld Award Lamp, Houst on. 
($200 divided). Brown stoneware cookie $100 Iroquois China 
jar; textured body, incised decoration; Award. Plant form 
9-14" h. stoneware vase 18”h. 
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and more universally distributed materials as a workman, 
and in his way of life—equally important with his techy). 
cal ability—he contends with more automobiles, mop, 
radios and television, more chain stores and packaging 
more of all the things that induce nervousness and dj. 
content and dissipate the patience and oneness moy 
necessary for a potter.” 













The jury was hard pressed to select the final winney 
and many of the awards were divided and shared. The 
top award ($1,000, International Business Machine 
Corp., N. Y.) was divided between Giovan Valentin; 
(Italy), Wilhelm Kage (Sweden), Pierre Caille (Be. 
gium) and Wayne Long (Los Angeles). 





Anna Wetherill Olmsted continues to plan, guide § (Fi 


| 


and assure the success of the “Syracuse Show.” Although § Me 


pao alee ; dla: 
now listed as “Director Emeritus” of the Syracus§ ”~ 


Museum she is far from retired and, if anything, has 


doubled hey efforts. 


ta. als 
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(U. 8.) James McKInNgELL, Massachusetts. $100 American Art 
Clay Award. Gray and brown covered stoneware 
jar with wax resist iron decoration; matt glaze 
overall; 17-14” h, 7-34” diam. 














(Italy) MarceLLo 
Fantoni. $100 Har- 
shaw Chemical A- 
ward. Ceramic tray; 
pooled yellow and 
white glaze; red 
body; raised line and 
dot decoration; 13- 


%” x 25”. 











(U. S.) Gertrup and Ortro NAtTZzLer, 
California. $200 Guy Cowan Memorial 
Prize. Vase, turquoise, copper glaze; 11” h. 





(France) GuwettTe CARBONNEL. $100 
Crocker Award. Lion and bird 
lamp, majolica decoration; 32-%” h. 










(England) Bernarp Leacu. Stone- 
ware bottle; 15” high. 
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(Finland) Kyturkxt SALMENHAARA. Honorable 
Mention. Stoneware vase; orange and brown matt 
gaze; iron flecked; sparsely glazed; 7” h, 12” diam. 


(U. S.) Fiorence Gray, Detroit. $100 
Arcadian Landscaping Award. Bird, terra 
cotta body with incised decoration; semi- 
matt glaze decorated with cobalt, copper 
and manganese; 13” high overall. 


(Finland) Bircer KarpiaAINEN. 
Honorable Mention. Yellow and 
blue wall plaque in modified cross 
shape; stylized portrait decoration 
in opaque colors; 15” w, 18-%” h. 


(U. S.) J. Suetpon Carey, 
Kansas. $100 Homer Laughlin 
China Award ($200 divided). 
Covered Urn 13-16” h. 


(West Germany) Exvrriepe BaLzar-Kopp. 
Honorable Mention. Bison, 

porcelain sculpture, dark brown, 
mottled; 19” h, 25” w. 
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(Holland) JosjeE 
Smit. Honorable 
mention. Buffalo 
with sitting figure; 
terra cotta; 15%2"h. 





(U. §.) Littyan Ruopes, New York. $100 
Thomas C. Thompson Award ($200 divid- 
d). Bird, coarse textured; stony matt: glaze 
applied and wiped off; 34-%” h, with 
mounting rod and plinth. 


(Finland) Rut Tieon? $200 Syracuse P 
* China Corp. Award. Single flower 
» 3 Faieenic , a Piece ‘allow "tile construction’ ‘me 
(Concluded from preceding page) a a 
The Ceramic International will be on view in Metropolitan Museum of Art in New York City on 


Syracuse through December 7. Two hundred forty eight January 23. The remainder of the circuit can be followed 
selected pieces will then go on tour, opening at the — through the “Itinerary” of Ceramics MonTHLy. ®@ 











(England) Henry Hammonp. Stoneware bowl, 6” diameter. 
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Is SLAB BUILDING, the limp clay often tends to 
sump as the completed piece is drying unless it is prop- 
ped up or given some kind of support. The cardboard 


gives the needed support. In this case, the tube not only 
affords support for the soft clay, but it also serves as the 
mold which forms the shape. 

This shape, by the way, is most appropriate for the 
items normally used at a desk. The rounded bottom on the 
tray is designed like the bottom of a cash drawer, making 
it easy to slide small items up into the hand. In this case, 
paper clips, rubber bands, erasers, Scotch tape, postage 
stamps and any number of things can be made conveni- 
ently and neatly available on top of the desk. At the same 
time, the desk is enhanced with an attractive piece of 
pottery. 

The construction of the desk tray is simple enough 
for even teenagers to make. First, prepare the cardboard 


A cardboard mailing tube 


gives needed support 





for this slab-built piece 
and also serves as the mold 
which forms the shape. 
The rounded bottom 

of the desk tray design 
makes it easy to slide 


femal items into the hand. 
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Don't Throw Away that Mailing Tube! 


MAKE A DESK TRAY 


by DON WOOD 


mailing tube used in the construction of this desk tray: 


mailing tube by taping circles of cardboard to each end, 
forming a closed cylinder. Then cover the tube with 
aluminum foil (photo 1). The aluminum foil acts as a 
water barrier to prevent the cardboard from softening 
during the construction process. It also prevents the clay 
from sticking to the tube, thus simplifying removal. 
When thickness guides are used with a rolling pin 
to make slabs, it is possible to make only narrow slabs 
depending on the length of the roller. However, in this 
project, we need a large square slab. In order to get such 
a slab, roll out several smaller strips using thickness guides 
with the roller. Then place these small slabs together, 
over-lapping them like shingles, and roll them out with 
the rolling pin (photo 2). With a little practice, you will 
be able to make a huge slab of a very uniform thickness. 
Now roll the prepared mailing tube over the clay 
slab in order to determine the size needed. Cut the clay 


(Please turn the page) 
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1. Cover closed cardboard cylinder with aluminum foil. 


3. Roll clay slab around cylinder, firmly welding joint. 4. Cut clay circles, paint with slip and press into place. 





5. Cut out clay “cookie” from thick slab; make foot supports. 6. Apply thick slip to feet and press them into place. 





7. Cut leather-hard cylinder in half; remove cardboard tube. 8. Apply slip to leather-hard semicircles and press into place. 
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to fit the cardboard cylinder and then roll the clay around 
the cylinder, firmly welding the edges at the joint 
(photo 3). 

Place the clay-covered cylinder in an upright posi- 
tion, resting one end on the clay slab. Inscribe a line 
around the base of the cylinder to make one of the cir- 
cular end pieces. Repeat the procedure for the other end. 
Cut out the circles and paint the surfaces to be joined 
with thick, pasty slip. Press firmly into place with a block 
of wood (photo 4). During this step, be careful not to 
tip the cylinder from its 90-degree upright position, since 
this would squash the end against the table, resulting in 
an uneven thickness which would distort the tray. 

Find a tin can which has the same diameter as the 
outside diameter of the clay cylinder, and another with 
the same inside diameter. Cut out both ends of the cans 
so they may be used as “cookie” cutters. Using the can 
with the smallest diameter, cut a “cookie” from the clay 
slab. Divide the cookie exactly in half. These semicircles 
will be used later for the dividing walls inside the tray. 

Now, roll out a thicker slab of clay for the foot sup- 
ports. The thickness of the slab should be in good propor- 
tion to the rest of the shape. Cut a “cookie” of clay from 
this slab, using the larger of the two cans. Then, with a 
ruler, cut a square around the hole (photo 5). Now, cut 
the square in half, forming two identical pieces for the 
foot supports. 

Apply thick slip to the foot supports, and press them 
into place (photo 6). At this point, the cardboard tube 
inside the clay cylinder lends its support, making it pos- 
sible to make a good joint without distorting the piece. 
Remember to place the feet in positions which divide the 
space in good proportions, and where they look like they 
will support the upper part of the cylinder without al- 
lowing it to sag in the middle. 

When this step has been completed, allow the as- 
sembled piece to become lea- 
ther hard. Place the two pre- 
viously cut semicircles in the 
same drying area so they will 
harden at the same rate. 

When the piece has become 
leather hard, place it on its 
feet. Place a strip of wood, 
high enough to come to the 
middle of the cylinder, along 
the side of it to act as a 
straight edge to guide the cut- 
ting knife. Cut each of the 
four sides of the cylinder, in 
turn, and remove the top half. 
You will find that the alumi- 
num liner allows you to lift off 
each piece without sticking. 

Remove the cardboard cy- 
linder from the bottom of the 
tray (photo 7). It may be 
necessary for you to open a 
section of the cardboard tube, 
collapsing it somewhat, in 
order to afford a better grip 
for pulling it out. 

Paint the previously cut and 
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_. +» MAKE A DESK TRAY (continued) 


leather-hard clay semicircles with slip and stick them 
into place, dividing the interior of the tray into three 
equal parts (photo 8). You will remember that these 
pieces were cut from the same slab of clay at the same 
time the other pieces were cut. As the cylinder was 
shrinking and becoming leather hard, the semicircles 
were shrinking and drying at the same rate. Small squares 
of clay are fixed into the four corners of each opening to 
act as lid supports. 

Before making your desk tray, consider carefully 
the shrinking and warping characteristics of the parti- 
cular clay you intend to use. Then determine how thick 
the clay slab should be. In making this project, the clay 
slabs I used were a little thin for the demands made 
upon them, and a slight warping resulted. This made it 
more difficult to fit the lids, but there was not enough 
distortion to ruin the piece. To further minimize warping, 
bisque fire the piece upside-down on a flat shelf. 

I used wooden lids, cut from black walnut, on the 
demonstration piece; but the lids also could be cut from 
slabs of clay. If you decide to use clay lids, cut them out 
at the same time as the other pieces. This will allow the 
lids to shrink in the same proportion as the rest of the 
pieces. Dry the lids between dampened bisque tiles to 
minimize warping. 

For the demonstration piece, I used a turquoise blue 
glaze which made a striking contrast to the velvet brown 
wood and brass knobs of the lids. I find the brass, brown 
and turquoise make an extremely handsome color 
scheme. 

With school in full swing, you will find this desk 
tray worth every minute of the time it takes to make it. 
It’s a big help in keeping those desk tops uncluttered, and 
it makes a handsome addition to any den or study. And 
with Christmas coming up, you may want to make sev- 
eral additional desk trays for gifts. © 








FINISHED DESK TRAY is glazed with turquoise 
blue, making a striking contrast to the 
velvet brown wood and brass knobs 
used for the lids. Clay lids also could 
be cut from slabs at the same time 
the rest of the tray is cut out. 
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1. Cover closed cardboard cylinder with aluminum foil. 


2. Overlap small clay slabs and roll out with rolling pin. wi 
of 
tip 
thi 
an 








3. Roll clay slab around cylinder, firmly welding joint. 











5. Cut out clay “cookie” from thick slab; make foot supports. 6. Apply thick slip to feet and press them into place. 









7. Cut leather-hard cylinder in half; remove cardboard tube. 8. Apply slip to leather-hard semicircles and press into place. 
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to fit the cardboard cylinder and then roll the clay around 
the cylinder, firmly welding the edges at the joint 
(photo 3). 

Place the clay-covered cylinder in an upright posi- 
tion, resting one end on the clay slab. Inscribe a line 
around the base of the cylinder to make one of the cir- 
cular end pieces. Repeat the procedure for the other end. 
Cut out the circles and paint the surfaces to be joined 
with thick, pasty slip, Press firmly into place with a block 
of wood (photo 4). During this step, be careful not to 
tip the cylinder from its 90-degree upright position, since 
this would squash the end against the table, resulting in 
an uneven thickness which would distort the tray. 

Find a tin can which has the same diameter as the 
outside diameter of the clay cylinder, and another with 
the same inside diameter. Cut out both ends of the cans 
so they may be used as “cookie” cutters. Using the can 
with the smallest diameter, cut a “cookie” from the clay 
slab. Divide the cookie exactly in half. These semicircles 
will be used later for the dividing walls inside the tray. 

Now, roll out a thicker slab of clay for the foot sup- 
ports. The thickness of the slab should be in good propor- 
tion to the rest of the shape. Cut a “cookie” of clay from 
this slab, using the larger of the two cans. Then, with a 
ruler, cut a square around the hole (photo 5). Now, cut 
the square in half, forming two identical pieces for the 
foot supports. 

Apply thick slip to the foot supports, and press them 
into place (photo 6). At this point, the cardboard tube 
inside the clay cylinder lends its support, making it pos- 
sible to make a good joint without distorting the piece. 
Remember to place the feet in positions which divide the 
space in good proportions, and where they look like they 
will support the upper part of the cylinder without al- 
lowing it to sag in the middle. 

When this step has been completed, allow the as- 
sembled piece to become lea- 
ther hard. Place the two pre- 
viously cut semicircles in the 
same drying area so they will 
harden at the same rate. 

When the piece has become 
leather hard, place it on its 
feet. Place a strip of wood, 
high enough to come to the 
middle of the cylinder, along 
the side of it to act as a 
straight edge to guide the cut- 
ting knife. Cut each of the 
four sides of the cylinder, in 
turn, and remove the top half. 
You will find that the alumi- 
num liner allows you to lift off 
each piece without sticking. 

Remove the cardboard cy- 
linder from the bottom of the 
tray (photo 7). It may be 
Necessary for you to open a 
section of the cardboard tube, 
collapsing it somewhat, in 
order to afford a better grip 
for pulling it out. 

Paint the previously cut and 
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_.. MAKE A DESK TRAY (continued) 


leather-hard clay semicircles with slip and stick them 
into place, dividing the interior of the tray into three 
equal parts (photo 8). You will remember that these 
pieces were cut from the same slab of clay at the same 
time the other pieces were cut. As the cylinder was 
shrinking and becoming leather hard, the semicircles 
were shrinking and drying at the same rate. Small squares 
of clay are fixed into the four corners of each opening to 
act as lid supports. 

Before making your desk tray, consider carefully 
the shrinking and warping characteristics of the parti- 
cular clay you intend to use. Then determine how thick 
the clay slab should be. In making this project, the clay 
slabs I used were a little thin for the demands made 
upon them, and a slight warping resulted. This made it 
more difficult to fit the lids. but there was not enough 
distortion to ruin the piece. To further minimize warping, 
bisque fire the piece upside-down on a flat shelf. 

I used wooden lids, cut from black walnut, on the 
demonstration piece; but the lids also could be cut from 
slabs of clay. If you decide to use clay lids, cut them out 
at the same time as the other pieces. This will allow the 
lids to shrink in the same proportion as the rest of the 
pieces. Dry the lids between dampened bisque tiles to 
minimize warping. 

For the‘ demonstration piece, I used a turquoise blue 
glaze which made a striking contrast to the velvet brown 
wood and brass knobs of the lids. I find the brass, brown 
and turquoise make an extremely handsome color 
scheme. 

With school in full swing, you will find this desk 
tray worth every minute of the time it takes to make it. 
It’s a big help in keeping those desk tops uncluttered, and 
it makes a handsome addition to any den or study. And 
with Christmas coming up, you may want to make sev- 
eral additional desk trays for gifts. @ 








FINISHED DESK TRAY is glazed with turquoise 
blue, making a striking contrast to the 
velvet brown wood and brass knobs 
‘used for the lids. Clay lids also could 
be cut from slabs at the same time 
the rest of the tray is cut out. 


















































Strictly Stoneware 


Learning About Glazes (part 4) 


In the September issue, 
Carlton Ball responded 
to many requests with 
this new series on mak- 
ing glazes. His approach 
is one which he feels will 
help readers help them- 
selves. To date, he has 
covered glaze-making 
materials and two series 
of tests. If you have miss- 
ed the beginning articles in this series, 
back issues may still be obtained. See page 
36 for details —Ed. 





TEST THREE 

The purpose of this test is to see 
what other colors the colors in your 
glaze will produce. 

Weigh out 400 grams of your glaze. 
Screen it dry twice through a 40- 
mesh screen, or once through an 80- 
mesh screen to thoroughly blend the 
ingredients. A fingernail or vegetable 
brush will help you to push the dry 
ingredients through the screen. Al- 
though a tedious task, this is an im- 
portant one . 

Buy some small paper bags; a pack- 
age of sandwich bags will do. Then 
divide the 400 grams of glaze into 
eight batches of 50 grams each. Puta 
50-gram batch into each of eight bags. 
For some reason the last batch of 
glaze will not be quite 50 grams, but 
this is not important. Mark each bag 
with a wax pencil or crayon, giving 
the name or number of the glaze 
and the number (from one to eight) 
of the bag. 

Next, add the following coloring 
materials to your glaze batches: 
| Number Colorant Per Cent 

# 1—Copper carbonate (preferred) 

or Copper oxide .... 4 
#2—Black cobalt oxide ( preferred) 

or Cobalt carbonate ... \% 
#3—Manganese carbonate 

(preferred ) or manganese dioxide 4 
#4—Red iron oxide (preferred) 

or black iron oxide ...... 5 
#5—Tin vanadium underglaze or 


glaze stain . Pees bee 
#6—Rutile _.. ey eS | 
#7—Tin oxide .. sheet 


#8—No addition _. 


To color your 50-gram glaze ancl 
in bag #1, you must add to it 4% 
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copper carbonate. To convert the per- 
centage figure to grams, multiply the 
number of grams in the batch (50) 
by the per cent (.04). Thus, 50 x 
.04=2.00 grams. Therefore, you will 
add 2 grams of copper carbonate to 
bag #1. 

Continue this procedure for each 
color and each 50-gram batch of glaze. 
No colorant is added to the #8 bag. 
Leave this as your colorless, base 
glaze. 

After making the color additions to 
each bag of glaze, sift the contents 
of each bag at least once through an 
80-mesh screen to thoroughly mix 
the color into the glaze. 

Next, take eight bisque test tiles, 
about 14%” x 24%” x Y%” thick, and 
carefully label the back of each with 
the name or number of the glaze, 
and the number of the color. The 
number of the color can be put in one 
corner of the top or front of the tile. 
Use a black underglaze pencil for 
labeling. 

If you do not have an underglaze 
pencil, you can mix up a marking 
compound of your own. Into a small 
jar (an empty cosmetic jar), measure 
Y2 teaspoon cobalt oxide, 1 teaspoon 
iron oxide and 2 teaspoon chromium 
oxide. Add ¥2 teaspoon dissolved gum, 
mucilage or corn syrup and enough 
water to make a thick paint. You also 
could use a good black underglaze 
in place of the oxides. When using the 
marking compound, be sure to paint 
the labels on the tiles strongly and 
neatly. 

For this test, you will need some 
additional equipment: A siab of glass 
about 12” x 12” (or an enamel dish, 
platter or bowl), a cooking spatula, 
rubber ear syringe or an eye dropper, 
a large sponge, two bowls or jars 
of water, and a set of measuring 
spoons. 

Now, take a teaspoonful of glaze 
from bag #1, and put it on the glass 
slab. With the ear syringe, add a little 
water to the mound of glaze. Mix it 
with the spatula, adding more water 
until the mixture is the consistency 
of thick cream. Apply a thick coating 


of this glaze to tile #1. The glaz 
should be at least 1/32-inch thick. | 
is far better to have the glaze to 
thick than too thin. 

Clean off the edges of the tik 
Glaze may be applied to the tile 
with a watercolor brush, or you can 
scoop it off the glass slab with the 
spatula and apply it to the tile as if 
you were frosting cookies. Clean off 
the glass slab and repeat the proces 
with tile #2 and bag #2 of the glaze. 
Continue through bag and tile #8. 

If you can, make two sets of each 
tile, then you can fire one set to cone 
10 reduction and the other to cone 
10 oxidation. It will be a great help 
to your glaze study to see how a 
given glaze reacts under the different 
kiln atmospheres. When making two 
sets of tiles, mark one set “O” (for 
cone 10 oxidation) and the other set 
R” (for cone 10 reduction). Fire the 
tiles accurately. 

It always is exciting to see tests of 
new glazes and colors come out of the 
kiln. Line up the fired test tiles in 
order, and study them. It is important 
to write down the results in your 
notebook. By describing the results 
to yourself, you will learn to observe 
and remember what took place. 

Remember that the tests are of your 
glaze fired in a flat, level position. 
The glaze is thick and the effects 
may be beautiful and exciting. Do 
not be misled by these effects. A 
glazed tile may have a beautiful, rich 
color mottled in an entrancing way. 
This is due to firing the glaze on a 
flat surface. The same glaze on a 
cylindrical pot could easily lose all its 
character and beauty. You must learn 
to read the results of your tests by 
close observation, careful note taking, 
and the making of more tests. 

One way to improve your tests, 
and avoid misinterpreting the results 
of flat, glazed tiles, is to test the 
colored glazes on a pot as well. Use 
one of your bisque pots and divide 
it into eight pie-shaped wedges by 
marking it with a black underglaze 


(Continued on Page 34) 
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Siggelions 


from our readers 


Mender for Greenware and Bisque 

Collect the grains of clay which accumulate when 
cleaning greenware and store them in a jar for use in 
filling cracks in greenware. When the greenware is 
thoroughly dry, carefully spoon the dry clay grains over 
the crack until it appears filled. Excess grains sometimes 
must be carefully brushed away. Then moisten the green- 
ware until the filling and surrounding body is reasonably, 
but not dangerously, damp. Let dry thoroughly and, if 
necessary, repeat the process. Quite large cracks as well 
as small ones can be filled in this manner. However, often 
the piece will have to be cleaned again at this point. 

This same method may be used on bisque ware, using 
bisque sandings instead of the dry clay grains. However, 
on bisqued pieces which are not underglazed, I find it is 
better to use white underglaze in place of water for damp- 
ening. Pieces mended in this manner are as strong and 
unblemished as others. 

—Mrs. W. H. Dehoney, Norfolk, Va. 


Avoid Loss of Liquid Gold 
When filling tiny bottles with liquid gold or lustres set 
them in a shallow box lined with aluminum foil. If any 
drops are spilled have a ceramic item at hand which needs 
gold or lustre decoration and use the spilled material from 
the foil. Also, by wrapping gold brushes in aluminum foil 
they seldom need be placed in a cleaner. Even though they 
stiffen they will soften again when put into the liquid gold. 
—Laoma Buenneke, Albert Lea, Minn. 


Alphabet Noodles for Tiny Letters 

If you have ever tried to buy an alphabet mold that 
has letters small enough to use for sentences on plaques 
or plates, chances are that you were disappointed. With 
the aid of alphabet noodles-——the kind used in soups—you 
can make a press mold that will give you the small letters 
you need, 





First, pick out about four or five sets of letters of the 
alphabet, as well as three sets of numbers. Line these up 
in rows so you can place them into the mold when it has 
begun to set. Pour about one inch of slip into a plaster 
box and allow it to stand until it is solid enough to hold 
the alphabet letters in suspension. Place each letter on the 
clay, spacing evenly. Press the alphabet noodles into the 
clay until they are even with the surface. Dry the mold 
thoroughly. 

When dry, remove the mold from the plaster box with 
the noodles still in place, and bisque fire. The noodles will 
fire out, leaving the impression of the letters in the mold. 
Ash left from the firing may be cleaned out with a stiff 
brush. If desired, letters can be deepened with a sgraffito 
knife before firing. 

—Anne Woodcock, Menlo Park, N. J. 


Dollars for your Thoughts 


pays $1 to $5 for each item used in this column. Send your 
ve ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Sorry, but we can't acknowledge or return unused items. 
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THE MARK OF QU 


WELL KNOWN & APPROVED NATION- 
WIDE @ FULL LINE OF THE FINEST 
IN ARTIST AND CERAMIC BRUSHES 


White for full information 


MARX BRUSH MFG. Co. 


623 WEST 129TH STREET 
NEW YORK 27, NEW YORK 














f NEVER BEFORE D rgee quality, 
MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


FOOT PEDAL 


wi POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Winter amateur pd skilled artisan . . you'll find the smooth motorized 
operatio se of control in the BIG, all-steel precision built 
MASTER ‘POTTER S WHEEL enables you to originate beautiful, di 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is contrclled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP_motor. 
Standard Y, HP motor $16.95 when purchased with Master Potter's 


Floor Model. Item 47b, Wt. 90 Ibs. Lists at 
alae le = Price. $94.50 


mch Model. Item 47a, Wt. 45 Ibs. Lists at 
$125.00—Factory Price 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co $69.95 


Dept. Y-118, Burlington, Wis. 
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MOSAICS 


Make your own 
tile tables and 
murals. 


We carry everything 
for mosaic work. Im- 
ported Italian and 
French mosaic tiles 
and tessarrae, brass 
and wrought iron table 
frames, legs, tools and 


grout. 


FREE 


Color Chart 
Instruction Sheets 
Price List 








ILLIN| CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, lil. 
Phone MI 2-3367 





EASIER, BIGGER PROFITS! 


Make expensive-looking ceramic pieces in 
half the fime with Plastic Arts NEW 
DRAPE MOLDS and just modeling clay! 

ose from 40 molds. 50c and up, with 
instructions. Volume discounts to studios. 
FREE list of Dra Molds—write today! 
Catalog—25c, Distributor - Hart’s Superfire! 


plastic arts STUDIOS 


3403 S. Madison St., Dept. C, Muncie, Ind. 





When writing to advertisers 
Please mention CM 








SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 











Contact Trinity 
for Superior 
CERAMIC -- PORCELAIN 
CLAYS 


Crinity CERAMIC SUPPLY 












Itinerary 
(Continued from Page 11) 


write Brooks Memorial Art Gallery, 
Overton Park, Memphis 12, Tenn. 


WHERE TO GO 


CALIFORNIA, PASADENA 

through December 30 
An exhibition of pottery by Bernard 
Leach at the Pasadena Art Museum. 


CaNnapA, MONTREAL 

February 12-April 

Biennial exhibition “Canadian Ceramics 
of 1959” sponsored by the Canadian 
Handicrafts Guild and Canadian Guild 
of Potters at the Montreal Museum of 
Fine Arts. 


DELAWARE, NEWARK 

January 18-February 8 
Sixth Miami Annual “National Ceramic 
Exhibition”. Smithsonian Institution 
Traveling Exhibition. At University of 
Delaware. 


ILLINOIS, SPRINGFIELD 

December 10-January 4 

The Sixth Miami Annual ‘National Ce- 
ramics Exhibition” a Smithsonian Insti- 
tution Traveling Exhibition Service. At 
Illinois State Museum. 


ILLINoIs, URBANA 

December 7-January 11 
The 35th Annual exhibition of painting, 
sculpture, graphics and crafts by faculty 
members of the University of Illinois art 
department, at the Architecture building. 


New York, New York 

through December 18 
Art Directions Gallery annual competi- 
tion, ceramics included, at 545 Avenue 
of the Americas. 

New York, New York 

through December 20 
Hand-thrown stoneware by Yien-Koo 
Wang to be exhibited at the Mi Chou 
Gallery, 36 W. 56th Street. This is Miss 
Wang’s first one-man show. 


New York, NEw York 

January 23-March 8 
Ceramic International Exhibition at the 
Metropolitan Museum of Art. 


Oxu10, YOUNGSTOWN 
through December 14 
Autumn Annual for Area Artists spon- 
sored by Butler Institute of American 


Art. Ceramics, sculpture and crafts in- 
cluded; Butler Institute, 524 Wick Ave. 


Ono, CINCINNATI 

through January 4 
The Fifth Annual Exhibition of the Ce- 
ramic Guild of Cincinnati; at the Cin- 
cinnati Art Museum. 


WISCONSIN, MILWAUKEE 

through December 14 

The 38th Annual Exhibition of Wiscon- 
sin Crafts, sponsored jointly by the Mil- 
waukee Art Center and the Wisconsin 
Designer-Craftsmen, at the Milwaukee 
Art Center. 









TOOLS - CLAYS 


a most complete 


holes 
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ered 






selection of ceramic 


sculpture—casting tools and materials {y 
beginners — students — professionals — 
and our famous 














oe 
—bakes ceramic-hard in your kitchen ove, After 
in a few minutes; cuts costs to pennies, Seng a8 Y 
for complete kit CM600, only $6.50, and fre: Mf you | 
catalogue CM}| 
the | 
rack 
38 EAST 30th ST., NEW YORK 16, 
of th 
strip 
“We : as th 
eramtc 
Materials and Equipment — 
SPECIAL PREPARED BODIES 
Our business has been expanded to in. 
clude all types of clay bodies—varied col. 
ors for slip-casting, throwing and sculpture, 
Cones 06 to 8 (art ware and stoneware), 
Write for special clay sheet. 
OUR AIM IS QUALITY 
JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y, . 
(WA 4-6019) Fie 
Wholesale and Retail size 
give 
pas' 
CERAMIC STUDIO WORKSHOP tigh 


8027 Frankford Ave., Philadelphia 36, Pa. | § the 
Register for Isabel Podeszwa Classes ena 
Distributors of: Petras, Creek-Turn, Bee b 
Basch & Mallory MOLDS; Creek-Turn, 
Symphony, Reward & Mayco COLORS; It $ 
Norman KILNS, Paasche AIR BRUSH, Lo- 
Fleur STAMPS, Bergen BRUSHES. the 
to- 


ser 








The largest and most complete 
Ceramic and Art Supply Shop in 
Western New York. 


BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2, N.Y. 
PH: GRANT 4442 








GLAZES UNDERGLAZES SLIP 


NEW—Flesh colored slip, cone 06 » 








I 
Write for FREE literature. . 
SPECIALIZED CERAMICS 
| 200 W. THIRD ST. PLAINFIELD, N. J. fr 
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— if you are planning a Michigan visit be sure 


you have our Studio listed first . . no mM 
to go further. We've got it! Open Sunday, | 
closed on Monday. Distributor for Reward. | 
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NORWEST NOVELTY 


32480 NORTHWESTERN HWY. FARMINGTON, MICH. 
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Enameler’s Column 

(Continued from Page 4) 
fit tightly in the holes you have drilled) through the 
holes in two of the half spheres, so the bead will sit 
ecurely on the wire. Now solder the two pieces together 
with very little hard solder. The seam need not be cov- 
eed completely; a few points will hold the two pieces 
gether, and the enamel will cover everything anyhow. 
After soldering scrape off every bit of excess solder since, 
as you know, enamel does not stay on solder, That done, 
you enamel the bead, with the wire still sticking through 
the holes; and fire by bracing the wire on your firing 
rack (see sketch 1). 

Method number two: Cut a metal disc the diameter 
of the bead. Drill a hole in the center. Cut a thin metal 
strip or bezel wire (about 4 inch wide) to the same size 
as the circumference of the disc and hard solder it into a 


Sketch #2 





Disc Bead with bezel 

ring. The width of the bezels, of course, depends on the 
size of the bead and only the trial and error method can 
give you the exact size. Cover the seam with clay or rouge 
paste and slip the ring over the prepared disc so it sits 
tightly right in the middle of the bezel ring. Hard solder 
the ring to the disc and you have settings for the already- 
enameled half balls (see sketch 2). Fit them in and with 
a burnisher, press and burnish down until the bezel fits as 
it should. Mission accomplished! 

The third method: Enamel the half spheres, Place 
them on some nice looking metal—silver or gold or down- 


to-earth brass — about 24 gauge. With a metal point 
scratch the outline of the base of the half bead in the 
Sketch #3 





Prongs cut Prongs up and down 


Bead in prong setting 
metal. Now scratch another circle on the metal about 
% inch outside the first. Do not forget to drill a hole in 
the center of the metal disc. Now divide up the frame as 
you would cut a pie (see sketch 3) and cut the prongs 
from the outside to the inside circle only. Then file the 
prongs nicely. With pliers bend one up, one down, and 
be sure you have an even number of prongs. Prongs up 





and down will form settings for the beads. (Look, ma, no 
soldering) . 

This is a long column but I am sorry. I could not 
say it any shorter. 


a 





The Most Thoughtful Gift of All... 
CERAMICS MONTHLY 


Use the handy order blank tucked 
in this issue—we’ll do the rest. 








—— 





DECEMBER, 1958 


* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheei 
only $57.50 


(Shipped complete, 
ss Motor) 


* 


Ideal for school, studio, home use . .. The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
‘price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features .. . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 














MODEL 
750-S 


list price... 


Capacity may be extended from 610 to 2610 grams 


with use of Attachment Weight Set ..$5.00 

























THE GERAMIC NATIONAL 


(Successor to the Great Lakes Ceramic Hobby Exhibition) 


1959 Show Dates 
April 30 thru May 3 
Columbus, Ohio 





Overglaze Notebook 
(Continued from Page 7) 


ly achieved unless the washes of color are so thin that they 
will be translucent after firing. Overworking of the colo, 
in striving to create a pattern is another fault. Avoid 
working back over the wet paint as this takes away the 
freshness and purity and makes a messy painting. 


7. The prepared liquid colors put up in jars ar 
easy for a beginner to use. There is a variance in the 
qualities and purposes of china colors in this form. Some 
manufacturers produce these for ceramic decorations that 
are not intended to be fired higher than cone 020 to 018 
in the china fire and these colors will not hold when jj 
is necessary to fire at a higher temperature for hard 
porcelain ware. The best liquid colors are prepared from 
the mineral pigments that can be used for decorating all 
kinds of ceramic ware, including dinner ware (domestic 
or imported.) The consistency of the prepared liquid 
colors is such that there is less freedom of use in the paint. 
ing than if the artist mixed his own colors. They are pre. 
pared for painting simple and free brush stroke designs. 
A certain amount of shading can be done but extensive 
tinting or background work necessitates the addition of 
more oil which is understood only by the experienced 
painter. Prepared colors are recommended for a begin- 
ner because they are already ground to a nice smooth 
consistency and can be used from the jar without waste. 


8. Powdered mineral colors, composed of metal ox- 
ides, cannot be intermixed freely on the palette to ob- 
tain intermediate tints and shades. Some of the colors 
may be mixed together and will hold the true tone 
through the firing while other mixtures are unpredictable 
as to results. This is because one oxide may be stronger 
in endurance than another and the strongest will kill the 
weakest during the firing process. The artist wishing to 
vary his palette should study the oxide compositions at 
least to the extent that he knows whether the color con- 
tains iron oxide or is free of iron content (such as the 
gold colors.) Iron, in intermixtures, kills all other oxides. 
All reddish yellows contain iron. 


9. There are several decorating techniques that in- 
corporate dry dusting. Each serves an individual purpose 
and the methods of dry dusting should not be confused. 
There is the “ground laying’’ method which is used to ob- . 
tain intense opaque effects, usually for color bandings. 
This is done with a special heavy oil that is applied, pat- 
ted with a silk pad and, when properly tacky, is dusted 
over with dry mineral color. Another dry dusting method 
is the use of self colors dusted over a naturalistic paint- 
ing to make the colors more vibrant or to give depth to 
the strongest tones in the painting. Powdered glazes also 
are used for dusting over a painting. These intensify the 
gloss, producing a bright sheen in the finished decoration. 


10. There is now on the market a selection of lustres 
that may be used on bisque ware. The contrast of lustre 
used on an object with both glazed and unglazed areas 
makes an interesting decoration. The effects of lustres 
are varied according to the glaze that is covered—amatt, 
opaque or transparent. 





THE AUTHOR is nationally known for her vast store of informa- 
tion on overglazes. If you have a pet subject or a question, 
write to Zena Holst, care of Ceramics Monthly, 


—_—— 
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MONMOUTH COUNTY (N. J.) studio owners taking part in the first Little Ceramic Show, 


places & things 





A 


posed for the above picture. From left to right are Ruth Sliwa, Oakhurst; Sarai Lehrhaupt, 
Asbury; Mary Bender, Freehold; Margaret Holsten, Little Silver; Louise Fenn, Rumson; Dot 
Moresca; Margaret Moresca; and Mrs. Violet Boldt, Matawan; Isabell Podezda (artist); 
Edith Coldle, Port Monmouth; Mildred Mopano, Matawan. 


MONMOUTH COUNTY SHOW: The 
first “Little Ceramic Show” of Mon- 
mouth County (N.J.) was “an out- 
standing success” and it was unani- 
mously decided to make this an annual 
October event. It is limited to exhibi- 
tors from the county and eight of its 
twelve ceramic studios had commer- 
cial exhibits at this year’s show. 

There were 166 entries and the Best- 
of-Show award went to Mrs. John 
Kesead for an original dish with con- 
trolled glaze. Other first place winners 
were: Mrs. Violet Boldt, Chaplain John 
Oschewske, Mrs. Kirby, Mrs. Elwood 


Smith, Miss Karen Engstrom, Eugene 
Hilton, Joel Levinson and Maj. Hugh 
L. Sinclair. 

The judging committee was from the 
Ceramics Department of Rutgers Uni- 
versity. Those responsible for planning 
and sponsoring the show were Col. and 
Mrs. Robert McAteer, the Rev. and Mrs. 
Alan H, Tongue, Mrs. Theodore Mar- 
riott and Mrs. James Rice. 

Following the show a meeting was 
held at which it was decided that next 
year’s entries must be made within the 
preceding year and must not have won 
a prize in any other show. 





AVAILABLE FOR EXHIBITION: The 
Society of Connecticut Craftsmen has 
recently organized its first Traveling 
Exhibit of craft items made by mem- 
bers of the society. Included in the 
varied crafts are jewelry, hooked rugs, 
pottery, textiles, weaving, wood, etc., 
81 pieces in all. The society has made 
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this exhibition available for display and 
it comes in a travelcase, as shown in 
the picture. 

Further information regarding this 
exhibition may be obtained by contact- 
ing Mrs. A. A. Merry, 307 Ridgewood 
Road, West Hartford 7, Connecticut. 





FREE 
EXTRA RING 
$3.50 VALUE 


FREE. with purchase of amazing, easy-to- 
use test kiln for only $19.95 . .. an extra 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time & 
money . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
be included in shipment. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick — _ Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 





















Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, 


Write for literature 
and ‘“‘Questions & 
swers on Kiln 
i. ‘ le 

KILNS, Box 302, Royal 
Oak, ich., Tel. Li. 
2-4298. 


























ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon—Duncan—Drakenfeld 
Craftool—Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 




























DO IT YOURSELF 


Ocales 


Imported ceramic or glass tiles 
make beautiful mosaic designs. 


OVER 200 FULL 








a SEND 
PATTERNS and DESIGN IDEAS: 25¢ FOR 


© Tables ® Book Ends 


ee Se om idea catalog. 

mp Sases irrors 
® Picture Frames © Window Sills 50s oR INGS 
© Wall Plaques — 


MODERN MOSAICS 


A Div. of immermen & Sens 


Dept. M-38 - 2185 E. 14th + Cleveland 15, Ohio 
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Strictly Stoneware 
(Continued from Page 28) 


Model Ceramicd * 


MANUFACTURERS OF 


Kilns : 
ire 
Clay 
Slip 
Write for Catalog—Wholesale & Retail 


764 N. MAIN ST. AKRON, OHIO 
Reward Distributor 


Now apply each of the eight color- 
ed glazes to one of the pie-shaped 
wedges on the pot. Glaze both the 
inside and outside of the pot, and 
apply the glaze quite heavily at the 
rim, Apply the glaze only two-thirds 
the way down on the outside of the 
pot. Label the unglazed portion of the 
outside of the pot and repeat the 
label under the foot as well. 

After firing, when you compare 
the fired pot with the fired tiles, 
you will understand a little more 
about glazes—especia!ly the flowing 
quality (or viscosity) in relation to 
color, texture and transparency or 
opacity of the glaze. You also will 
see the relationship of intensity of 
color to the thickness of the glaze 
application; and the effect of body 
color on glaze color, thickness and | | 
mpaciey. ? | CERAMICS 

These are the important things that , Instruction—Supplies—Firing Finished and 
will develop your insight or intuitive | } Greenware. Distributor REWARD @ DOBE 
sense in using glazes. These tests, the | } SLO & WILLOUGHBY PRODUCTS. 


; HAZEL HURLEY STUDIO 
830 Warren Ave. 





artful mes 


Mosaics 





Make-it-Yourself Kit . . . $9.95 ppd. 


Now you can make your own Mosaic master- 
piece. It's fun. It's easy. These colorful, 
precious, handmade Venetian tiles are import- 
ed from Italy and are indestructible, mar- 
proof. Can be used as kitchen or cien wall 
plaques, patio or coffee table tops, etc. 


SPECIAL OFFER: Complete kit for making 
20'' sq. Rooster Mosaic (pictured above) .. . 
only $9.95 ppd. Kit includes: imported Vene- 
tian glass tiles for making Rooster in gay 
colors of red, blue, orange, beige, etc. 
against a background of white tile; full-size 
pattern; easy-to-follow instructions; glue; 
rout; ‘and large 10" steel cutting nippers. 
end for free literature. Sample color chart 
of 39 mounted Venetian glass tiles $1. Send 
cash, check or M.O. 


HARMON MOSAICS 


300! Passmore Dr., Dept. C. 
Hollywood 28, Calif. 
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FRANCOISE CERAMICS 


Distributor for: American Beauty Glan; 

Bee Basch and Ludwig Schmid Mold; 

Dick Fairchild and Charles Houston, 
Hobby Molds 


We stock Mack overglaze — California molds 
Duncan E-Z Flow products — Paragon Kiln; 


113—49th St. So. St. Petersburg 7, Floride 
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Decals © Molds ¢ Tables © Trays for Ti‘es 


,—- o£ 


hard work, the careful observations 


Downers Grove, Mh j 
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and comparisons are the things that , Call WO 8-0719 @ 
put your artistic nature in tune with Sceincenaienctioanenee Gains Jl 
your tools and materials. This is the 
quality that must be evident in your JO ART'S STUDIO | 
finished work if you wish to produce seaintieinaieaiia: am. ae ie 
6} the best pottery. (To be Continued) WASHINGTON 18, D. C.—LA 9-2282 8: 
reasures Greenware—Firing—Instructions . 


Industrial ence Ae eh el Little Ferry, New Jersey 


CeramActivities Creek-Turn Distributor 


(Continued from page 33) OPEN 1 TO 9 P.M. CLOSED SUN., MON. q 


CERAMIC HOBBY EXHIBIT: The 
Akron Mud Hens held their annual ex- 








The Famous 










KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


hibit October 17-19 at the Portage Hotel, 

Akron, for record crowd of 1300. 
There were 299 pieces entered in the 

show in three separate divisions: Hobby 


A MERRY CHRISTMAS 
And A Prosperous New Year 


from your 
MIDDLE a DISTRIBUTOR 
os 
N KILNS 





















RAGO 
DRAKENFELD “GLAZES AND OVERGLAZES 


R.F, Dept. A_Crestline, Ohio RODER CERAMIC STUDIO 


Class, Professional and Children. 























Best of Show Award in Ceramics was Box 116 Clifton Heights, Pa. 
MOSAICS ¢ CERAMICS 
COPPER ENAMELING 97 DESIGNS 
Complete Supplies for underglaze painting — $1 00 
Z Birthdays, Holidays, Anni- 

Thurston Studio versaries, Weddings, Gay Complete Se! 

3327 N. High St. Columbus 2, Ohio 90's, Modern, etc. postpaid. 
Lucille Gerbig ceramics 





4023 Reading Rd. 


_Kingspin 


Knurled Stem 
Height Trimmer 
Will Not Rust 


Only $8.00 
(In Aluminum—$7.00) 
See your dealer or 
distributor or write: 

Gilmour Campbell Dept. C-10 

14258 Maiden Detroit 13, Michigas 


Cincinnati 29, Ohio 


World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure . . 
or profit. 
aie =the = 
e@ TRIVETS, ack @ S 
iron, rubber-foot- a i 
ed, for 1 and 2 © TILE BACKS and 


tiles HANGERS 
@ WROUGHT IRON 
FRAMES 











Heavy Kinalloy 
HAND WHEEL 









won by Thelma Wagner and the Copper 
Award by Helen West, shown above. 
Other winners in the adult class were 
Nancy Dudone, Geneva Thomas, Hannah 
Vaughan, Rose Daugherty, Leona Shep- 








Write for FREE eeripnene 
Price List No. Cll 


herd, Joy Stone, Charles Kennedy, 
Lois Mathews, Virgie Chadwell, Roberta 
(Continued on Page 35) 
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CERAMICS, INC. 
Long Island City 5, N. Y. 
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|MOLDS - MOLDS - MOLDS 








for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 


Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 
$1.00, refunded with first order 


aaoly Gehomid, 


model and mold shop | 


838 G zene St. 
Aaa ‘10 Fa ee 2rse 
Open daily 8 A.M. to 5 P. ve 


{except Sunday). Phone: EX 3-4363 





COLUMBUS, OHIO 
Classes for Creative Ceramists 
We have the Greenware, Supplies, Designs 
& know how. 

Sub Distributor for: American Beauty Satins, 
Glazes — Chiffons —Slip & Clay 
Dealers for: Fiesta Mi-glazes — Stains; Tru-Fyre 
Glazes & Underglazes; Galaxy Art Glazes. 
Custom Firing — Ceramic & Porcelain 
Gra-Zle Ceramics No Catalogue 
348 Yarmouth Lane TR 8-3274 











A ARS ARG ARE RIT. 
THE POTTED POTTER 





COMPLETE LINE OF CERAMIC, COPPER & 
MOSAIC TILE SUPPLIES. INSTRUCTION, 
FIRING, AND CUSTOM DESIGNED ORDERS. 
628 GATES ST. PH: 2-3819 AURORA, ILL. 





MARYLAND CERAMIC HOUSE, LTD. 
DISTRIBUTORS 


@ MOLDS @ 
DUNCAN @ PARAGON @ REWARD 
3015 Harford Rd. Baltimore 18, Md. 











What’s Your Interest? 


“ ” 
ALL-CRAFTS SUPER-MART 
CATALOG—102 Big Pages! 
Prompt service on every craft 
need. Leathercraft, Metalcrafts, 
. Enameling, Woodenware, Mo- 
saic Tile, Ceramics, Art Supplies, many oth- 
ers. _— Longe Write for free catalog today. 

» SAX BROS., Inc. 
1111 ? Sra fe Milwaukee 3, Wis. 




















PERFECT 











COPPER 


ENAMELING 
No Stilt Marks! i 
On Counter Enameling ff 








Jewelry holds firmly in place and can be handled 

or moved without spilling enamels. Sizes elastic to 

many shapes by adjusting stilt to fit jewelry on 

enameling. Size: 34" .15; 1’ .20; 1%" .25; 134 

Trial Pack of 6 $1.00—Ideal for Trinket Kilns 
sizes available _ Pend. 

Cash with order... No C.0.D 
KATJA TUCKER —20 Franklin St., E. rl N. J. 
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CeramActivities 
(Continued from Page 34) 
Newton, Helen Tenison, Edna Priest, 
Eleanor Taylor, Mary Ann Wertz, 
Audrey Fruchey, Mary Raney, Dale 
Leverett, Evelyn Straub and Beckey 

Milhoff. 


RARE SEVRES BISQUE: The Detroit 
Institute of Arts received from the 
Joseph Boyer Memorial Fund one of the 
three most important Sevre groups in 
existence. This piece is titled “The 
Music Lesson” and the subject is the 
popular 18th century one taken from a 
painting by Francois Boucher. It is 
about 12 inches high and shows a pair 
of barefooted lovers engaged in a cas- 
ual embrace as the young man gives 
the girl a lesson on the flute. 









The group was made in 1852 and is 
a remarkable example of pure white 
bisque ware which the Sevre company 
initiated and of which groups and figu- 
rines were made preceding the use of 
enamel on such decorative pieces. 


AMONG OUR AUTHORS: Sister Mag- 
dalen Mary, I.H.M., is chairman of art 
at the Immaculate Heart College, Los 
Angeles, She has become internation- 
ally famous for her work in mosaics 
and her story “Mosaic Making” appears 

in this issue. 
Author of the book “Mosaics for 
Everyone”, Sister Magdalen has turn- 
(Continued on Page 36) 


Cig CO OI Oy Oe OP Cy 


An ideal gift 
for the 

person who has 
everything. 
Holds a year's 
supply of 


Ceramics Monthly. 





LIBRARY BINDER for CM 
only $3.50 postpaid 


Ceramics Monthly 
4175 North High St. Columbus 14, Ohio 


i Oy Og Og OP Pig Py 





© VARIABLE-SPEED ELECTRIC 
© POWERFUL, VIBRATIONLESS 
e MOST RUGGED & TROUBLE-FREE 


Two years of field test- 
ing insure you delighttul 
new freedom from me- 
chanics! 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 


Sleutt «Lon 


BOX 202 OLYMPIA, WASH. 
(Manufacturers of Skutt Electric Kilns) 





SKUTT & SON Introduce 


THE QUALITY WHEEL 


You’ ve Been Waiting for mat 


Permanently 


$192 




















































3517 Riverside Dr. . 


Ceramics-Mosaic 
Oo) o) ol-m talelail-iitate, 


Your complete source of materials & 
equipment. Fully illustrated 


INSTRUCTIVE CATALOG 


see ~*~ Or og letterhead 
TEPPING STUDIO SUPPLY co. 


professional staff 





Dayton 5, Ohio 


















PAJE CERAMICS 


Wholesale — Retail 
Distributor for 
SYMPHONY PRODUCTS 
Instructions — Supplies 
Dealer Inquiries Invited 
2901 — 16 St. Moline, ltl. 



















THE T. H. 
DEALERS 





CERAMIC SUPPLIES 
GLAZES— COLORS— STAINS —CLAYS 


WRITE FOR YOUR 


FREE COPY OF 


“CERAMIC SUPPLIES 
and INSTRUCTIONS" 


To 
GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


INQUIRIES 





INVITED 
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COPPER ENAMELING SUPPLIES 
JEWELRY FINDINGS 
and SETTINGS for CERAMICS 


JEWEL UP YOUR CERAMICS! 
Bergen has all the decorating supplies 
you need ... the finest lights for your 
Ceramic Christmas Trees, Rhinestones, 
Pearls, Boutiques, etc. Plus many new 
items for Ceramics and Enameling. 
FULL DEALER DISCOUNT AVAILABLE ON ALL 
ITEMS © GET ON OUR MAILING LIST TODAY! 
New Giant Size 112 page catalog 25c 











(BERGEN ARTS & CRAFTS 


*MIAMI*FLA. 


17th AVE 





JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L.I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Distributor of 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns-Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 25c. 


GLAZES and PORCELAIN 


exclusively manufactured by 














Leslie Ceramics Supply Co. 
13715 San Pablo Ave., San Pablo, Calif. 
Inquiry Invited 








Write for the New 
CM Booklist Today! 











MARY GROHS CERAMIC DECALS 


P.O. Box 34 West Orange, New Jersey 
DECALS & JEWELRY: Decal illustrated 
catalog 50c. Jewelry findings and medallions 
catalog 25c. Gold & Lustre instruction book 
$1.00. Plenty of NEW Decals for Jewelry & 
Ceramics—Fish, Horses, Dogs, Flowers, Scenes, 
Xmas, Gold. Etc. 


KILNS 


Gas and Electric 
TO 2400° 


Write for 
free brochure 


530 SPRUCE ST. 
TRENTON, N. J. 


ki 


of TRENTON, Inc. 








Back Lawes of CE 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay postage. 


1953 
July, August, rane December 
195 


March, July, August, November, Decem- 
ber 

1955 
July, August, October, November, 
December 

195) 
May, June, July, August, October, 
Decem 

1957 
April, May, June, July, August, Sep- 
tember, October, — ber. 

1 
April, May, June, September, October, 
Novem 


r 
Please send remittance (check or money 
order) with list of issues desired 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 














CeramActivities 
(Continued from Page 35) 

ed mosaics into a group and family 
project. After reading her book even 
the “untalented” will feel equipped to 
tackle a mosaic project. “Mosaics for 
Everyone” may be ordered from the 
Department of Fine Arts, Immaculate 
Heart College, 5515 Franklin Avenue, 
Los Angeles 28, at $3.00 per copy. 


CERAMICS GOES TO NASSAU: The 


introduction of ceramics to this vaca- 
tion spot was accomplished by Chelsea 
Pottery of the Bahamas, around which 
Nassau’s craftsmanship will pivot. 





Various island scenes and marine life 
have already been fashioned into clay 
by Bahamian ceramic students. Native 
trainees, youths still attending the Nas- 
sau schools, are learning their craft on 
a part-time basis, such as in this pic- 
ture showing Instructor Eve Gossett 
smoothing off a clay figurine for a 
Bahamian student. The most creative 
of the students will become full-fledged 
ceramists of the firm when their school- 
ing is completed. 

Plant facilities and equipment are 
also available for use by Nassau resi- 
dents interested in creating earthen- 
ware products. 


ANCIENT ART: Now on view, and con- 
tinuing through 1959, at the Newark 
Museum in Newark, N.J. are the results 
of a half century of collecting. Included 
in the exhibition is jewelry of worked 
gold and fused mosaic slices of glass; 
alabaster and pottery vessels; terra 
cotta figurines, etc. The Museum is 
celebrating it’s 50th Anniversary. 


CREATIVE CRAFTS EXHIBITION: 
This biennial exhibition was held in 
Washington, D. C., and sponsored by 
six area craft guilds. Craftsmen of 
the District of Columbia, Maryland and 


Virginia were eligible in any craft 
medium. 
The jury, comprised of David R. 


Campbell, Adelyn D. Bresskin and Olin 
Russum, stated that the design and 
technique of the pottery and printed 
fabrics were outstanding. 

Prize winners in the ceramic and en- 
ameling field were Doris Love Suite for 
her ceramic sculpture; Cile Mercer for 
an earthenware bowl; Gwen Anderson 
for enameling. 
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CERAMIC SCULPTURE 
by John B. Kenny 


the 
step-by-step pictorial techni- 
que in his latest book as in 
"Pottery Making" 
proved so valuable. Contains 
over 1000 photos and sketch- 
es covering all phases of the 


Mr. Kenny uses 


sculptor's art. 


aid for all craftsmen. 
format (7’" x 10’"), 302 pages. 
$7.50 


ENAMELING 


DECORATIVE DESIGNS FOR 
CRAFT AND HOBBY 
by Frances Johnson 
A designer and potter, the 
author presents 350 designs, 
many in full size, with sug- , 
proper 
Many Pennsylvania Dutch de- 
signs included. Oversize for- 
13/7) 
Should be on the 
every ceramist's library. Pa- 
$3.00 


gestions for 


mat (10” x 


per bound. 








ARTIST 
; . Norton 

Ceramics its best! The 
most complete book on the 
subject, richly illustrated. 
From choosing the proper 
clay to putting the final 
touches on a piece clearly 


explained. Second half of 
book takes you into more 
advanced techniques. For 


both beginner and profession- 
format, 3 
$7. 


al. (7” x 10”) 


pages. 


same 


which 


valuable 
Large 





ENAMELING: PRINCIPLES & 
PRACTICE 


by Kenneth F. Bates 


Winner of many prizes for 
his enamels the author has 
penned a practical guide for 
the beginning student and an 
authoritative reference for 
the craftsman. Covers all 
phases of the art of enamel- 
ing. Illustrated. Includes 
color plates. 208 pages 
of vital information. $3.95 


colors. 





72 pages. 
shelf of 
‘ th: 
THE COMPLETE BOOK OF 
POTTERY MAKING 


by John B. Kenny 

A ‘'best seller'' in the cer- 
amic art and craft field. All 
of the most popular pottery 


making techniques. Step-by- 
step photo lessons. Clays, 
glazes, bodies, firing, plaster, 
etc. Large (7” x 10”) for- 
mat, 242 pages, more than 
500 photos, drawings and 
illustrations. $7.50 


USE 







ern design 








flowers, 
etc. 


by Joan B. 
pir. cay decorating can be 
achieved by following the 
simple motifs which may be 
easily eniarged or transfer- 
red. With emphasis on mod- 
has 
assembled a complete sub- 
ject list including birds, fish, 
Pennsylvania Dutch, 


134 pages. $5.95 


DESIGNS AND HOW TO 
THEM 


Priolo 


the author 





Select those 
order before it's too late! 


Adlai. 1 lerti. 








For 


last-minute gifts now and 


Each book has 


been carefully reviewed by a CM expert. 
see Page 13. 








HANDBOOK OF DESIGNS 
AND DEVICES 

by Clarence Hornung 

Basic designs and variations 
include the circle, line, 
scroll, curvilinear, fret, shield, 
snow crystals, angular inter- 
lacement, and many other 
equally useful symbols. More 
than 0 sketches packed 


into 240 pages of informative 
Paper 


text. bound. $1.90 








CERAMICS BOOK 
by Herbert H. 


An excellent 
book on ceramics. 
and materials used 
to make pottery by pinch 
coils and 


methods 


method, 
well as 


cast forms. 
ic jewelry, 
ative processes and kiln fir- 
96 pages. $1.75 


ing. 


Sanders 


Discusses ceram- 
sculpture, 


CLAY AND GLAZES FOR 
THE POTTER 

by Daniel Rhodes 

Two complete books in one! 
In non-technical lanquage 
this is a must for every hob- 
by-craftsman, student, teach- 
er and potter. Fundamental 
details on both CLAY and 
GLAZES is furnished—a nd 
much more. No ceramist can 
afford to be without it. IIlus- 
trated. $7.50 


introductory 
Describes 


slabs—as 


thrown and 


dcecor- 











We Pay Postage 
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scribe 





DESIGN FOR ARTISTS AND 
CRAFTSMEN 


by Louis Wolchonok 
One of the best books on 
design, it will prove inval- 


uable to pottery and sculp- 
ture enthusiasts as well as 
decorators. Geometric form, 
flower and plant form, birds 
and animals in careful detail. 
Oversize format, 207 pages, 
1280 illustrations. Cloth 
bound. $4.95 


RUNNING OUT... 
Order Gift Books NOW 






ENAMELING ON METAL 
by Oppi Untracht 


A complete guide for 
enamelist. Excels in descrip- 
tion of advanced techniques. 
An excellent addition to ex- 
literature. 
step photos are used to de- 
fundamentals on 
through to newly developed 
experimental styles. A major 
contribution to eee 


the 


St e p-by- 


DESIGN 


tor artists and craftsanen 





mee weneneene 


Order Form 
CERAMICS MONTHLY Book Dept. ; 
4175 N. High St., Columbus 14, Ohio 

Please send me the following books: 
[_] Bates—Enameling $3.95 
[_] Hornung—Designs $1.90 


[_] Johnson—Designs $3.00 


; [-] Kenny—Pottery $7.50 


[_] Kenny—Sculpture $7.50 


[_] Norton—Artist Potter $7.50 


[_] Priolo—Designs $5.95 
[_] Rhodes—Clay & Giazes $7.50 
{_] Sanders—Ceramics Book $1.75 


[_] Untracht—Enameling $7.50 ' 
{_] Wolchonok—-Design $4.95 


Ohio residents add 3% Sales Tax. ! 
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Available in pints, quarts and 


gallons and ready-to-use. 





The finest transparent clear 
glaze you have ever used. 





We pay freight on orders for 
8 gallons or more. 





Also available in 2 oz. and 
4 oz. jars (packed 24 jars 
to case) 


Merry Christmas 


f\ 












CONOMY 


—— lent eid ls 
economy 


Safe 


Wide Sbctien 


(188 colors and textures) 


Reward glazes and colors fire at “standard” temperature (Cone 06-04) 
in regular school and institution kilns. 


To Ceramists 


F txt 
- ° 
« 


HERE'S WHERE REWARD'S 
ECONOMY SIZE GLAZES 
AND COLORS ARE USED... 


Send for pint, quart and gallon price list and free literature on glaze com- 
binations. We have distributors in every state. p 
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City Schools 
Occupational Therapy 
Adult Education 
YMCA, YWCA 


ARMED Services 
Craft Centers 


Hospitals 

County Schools 

Boy Scouts, Girl Scouts 
Summer Camps 


Recreation Centers 





CERAMIC COLOR MERS., INC. 


1987 Firestone Blvd., Los Angeles 1, Calif: 








) 


\s 


